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DI1AGONAL WEB STITCH. CASHMERE STITCH. F LORENTINE STITCH.

from Therese de Dillmont’s ‘Encyclopedia of Needlework,” 1886
Abstract:

What differentiates our experience of listening passively to music about which
we are indifferent from listening actively to music which immerses us in its flow? For
me, the difference lies in the participatory nature of active listening, in which the music
is not merely happening at the listener but to the listener. I find this state of embodied,
participatory listening to be especially challenging to cultivate in the field of new music,
where an abundance of differing musical languages coupled with an emphasis on
novelty and progress often leads to a detached and overly-cerebral mode of engagement
from the listener.

This piece represents my efforts to unify various facets of sound in order to
imbue the listener with a sense of motion; to create sonic activities rather than sonic
objects. To accomplish this I employ sounds with an inherent kinetic potential: sudden
swells, fluctuating tempi, and a collection of energetic sonic brushstrokes which suggest
a sense of motion. These sounds are embroidered onto a slowly-evolving harmonic grid
which gradually awakens and transforms throughout the piece as a result of the inner
motion inherent in its construction. This contrast of the Overall Image versus its
Constituent Elements (or, more simply put, Big versus Small) is one of several dualities
which I explore in this piece. Up versus Down, Forward versus Back, New versus Old,
Predictable versus Surprising, Static versus Changing, and Trivial versus Profound were
other dualities on my mind while composing this piece.

A live recording of this work by the Civic Orchestra of Chicago is included as a
supplementary file to this dissertation.

Duration: 7 minutes
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Instrumentation:

2 Flutes

Piccolo

2 Oboes

English Horn (in F)
2 Clarinets in B flat
Clarinet in E Flat

2 Bassoons
Contrabassoon

5Hornsin F

3 Trumpets in C
1: t-shirt (or other cloth for muting), cup mute, straight mute
2: t-shirt, cup mute, straight mute
3: t-shirt, straight mute

2 Trombones

1: straight mute
Bass Trombone
Tuba

Timpani
Percussion 1:
sand blocks, snare drum, small suspended cymbal (18”), ratchet, marimba
Percussion 2:
vibraphone, cowbell, triangle, large suspended cymbal (20”), bass drum,
glockenspiel
Percussion 3: tambourine, xylophone, tom-toms (4)

Harp
Piano

Violin I (A & B)

Violin II (A & B)

Viola (A & B)

Cello (A & B)

Double Bass (A & B)

4

(String Section should be at least 14.12.10.8.6 players)
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Performance Notes:

glis>~
é -
S

“Mute with t-shirt”

Note on Bowings

Wide vibrato: the pitch should fluctuate about a quarter tone or
semitone
For trombones: slide vibrato
For strings: very loose left hand--the finger should slide up
and down on the string

quarter sharp/quarter flat
three quarter sharp/three quarter flat
Glissandi should occupy the entire duration of the note

For strings: "scoops" are used to indicate expressive, audible shifts.
“Note: while glissandi occupy the entire rhythmic duration of a
note, scoops are all equally fast and occur right at the beginning or
end of a note

For trumpets: take a handful of a t-shirt (or other cloth) in your
palm and gently hold it inside the bell while you play. Do not push
the cloth so far up the bell that the pitch become too sharp and
distorted, but a small change in intonation is fine.

Bowings have been marked in certain passages in order to bring
out the dynamics swells. The composer is open to changing
bowings where another option would be preferred



Light and Lively
J:92 molto accel. .
[ —

Score in C

Needlepoint

for large orchestra

J=72 molto accel..

=112

John Arthur (Jack) Hughes

Flutes 1 & 2|

=—

Pp—

Piccolo|

Oboes 1 &2|

— =
English Hon

Iz Ea

. =7

=f

G

G

E

Cuinetin 12

Carntin 2| [

Chrnetint (2
Bassoons 1 &2
Contrabassoon

5

legato
HominF 1
P e —
Hornin F 2| ==
v
P g ——
legato
Horn in F 3| ==
v - S
rp P

HominF 4

Horn in F'5|

f 4 mute with t-shirt,
— ad lib half valves
b > Glose o notated pitch (tagger breathe)
Trumpetin C 1
p——7F T
(stagger breathe)
Trumpetin C 2
pP— sounds pp.
(stagger breathe)
Trumpetin C3 2
p—=r soundsgp
£ b s o
Trombone ———>F —

— .

motor on, med.
hard mallets

wmlee
2 E
Percussion2
]
| Tambourine] || ¥
Percussion 3 |3 £ 2 3 Bl 2 D 3
Tnp ——n ?
held in hand, perform
N rolls with thidnb
e ——
arp) DB 2 np 2
v
5
. = ;
Violin
Solo
T A AY
Violin I (A)] —
Pa——— W,
Violin I (B)|
——
Vs s
Violin IT (A)]
Violin 1 8)]
S ; t ¥
div. non vib. — L4
P — W
Viola () %
w 4 -
div., _nonvib
Viola (8)]
5 o ¥
wrwnnw
— F .3 W
) —
Y JIE— i\—/
vy
1)) /% £ £ AW
. w ————+7 =
Contrabass (A)




o

nf ——»

S E,
pE—————

s

= 4

P —

Hn.2|

Hn. 4]

[ = =
S
4
(with tshirt, half valves) (play slightly louder to acheive resulting dynamics)

CTpt

P

(with t-shirt, half valves)

—

sounds p e

nf—|

 —
—— w0

= S =2 o —— = = ——
sounds p ot pp o —
(sith tshirt, half valves)
rmu%
o= S e _ b
soundspp soundsnf »
Perc.1 4 3. F FrrJ FrrJ FrrJ Frr) Frrl. e
13 B
(tamb)
e s [l PP by |y > Lo b LB : :
A
1 (i S [
Hp.
(arco)
via. [
P——nf
Via. )| |5
4
nf
wy vy iy v —
ve ()[[EE
= ~— = — —
e vy vy vy pizz.
ve )| [EE === = —= —
- ] = = —
CZEN
—
v [ =
——
)|,
b zm{[ﬁ
J—



accel. ... ... =132 meltorit. . JZ72 mloaccel. . ... .. . J=112

=1 & —
é = e —
S P
=T &
< = = =
] 7 p
g\ -
L
> =
5
S
J—
3
mf
S 5
Bsn. 2| - ﬁ\ = = EE
mf Vs
P
i = |~ EEE f f ~_
— b P
e
d ~ T T Ed b4
» 4 —_—
-
T hﬁ - 3 3
? 2 % P
P = itE B E
Nig P
v R R—— g £l
P Vi PP
5
ctn
< = =
-
= ; S
P ==
— 3 Lﬁ\vz 3
Ton.1
B. Ton. |
f PP
Tha. |EE
. —_
(sand bl.) @G ——@ ——
PP —mp ———pP
Perc. 1 = = 2 g gs Fa A a0 2
r
pere.2 J—4 4 5 4
s * o
Perc. 3 =
nf (mute strings one by one in ascending order)
4 ()
B = =
. — o o 3 3 o o o
4 rs 4

Vin. oo
(arco)
e n ——
Vin 1(4)
R g —— g 7 =
gpe—— " 7
(arco)
Vin B = —
N T —
Y = »
(arco)
Ve 1®)
v =2
=
pizz. i3 o . ex s
Via. () i
= - ; = ; : |
d v 7 . » e
£ a
Vla. (B)| E =
—F——F : =
f 4 e i P
(arco) _———— L exaggerate dynamics .,
Ve (A
P PP = ﬁ\_ |~
a1 ez
] I3 . areo -
vem ==
— P S
’ v PP - F —
(arco)
b o)
?
4
piez.
;
Cb. (B)]
f




21

e
a2
© P nf
5 non i
m.o| [
= = =
non vib.
L —
e
3 nf PP
Eog i
5 - m,
—
>
an
i [ ——
P ——— e —
as
2 == =
| N
ool = 2 = .
= = 7
ot
> ———
< 3 = E]
‘|
——
o2
i ; ; i ==
=f 4 3;/
P
L
3
3 S ==
o s
nf PP
(Sand bl.)
e 1 [t s s e B 2 3 : t
P ——u A f
,g“ =
nf
A -3
© ks
oo
% N
: ey - — ,
o — * == [ = —= R
= 5 4 , | (oot pars)
3 3 n 3 W 2
=== = = ===
5= — : = &
— Tl — % [mdvarn s
. s g s e | e e
Vin. 16|25 ———— EE==sa === ===
5 i 7 = === [V p '
—_
.
us L
vin |2 —_—
& —— -
— ——> We——|p ——y
divas
. sp_ o v
i) —
- bt — -
nf f
_— —
S -
Via. (A) =
k5 — = 7 ‘ = S; =
—r =2 o 0
Vla. (B)|
5 ‘ ; \ = = IR
Vi 1 -_  ——7F
ve ()| EE
= ¥ = S P S
B — i Je
ve | [T fE=eeee e
= 7
piez o)
Cb. (Aﬂ@
S
piee
Cb. (B)] =
2 =




26

molto rit. .

=

molto accel. .

o e f
5 S  — e e
= ! P s I3
Hn.2)
= =
 — D ————
=f P nf S
é soaring
Hn.3)
= E—— E: —
» S 1 S, Fd
i 3 | — Fl i e ———
—— s » o |
sl
N E] E] E E El El —
| = S
S P
inside ]
Romsound ¥ z e —
Ton. 1
3 nf T . o 19
pide e
Ton. 2u§ : %‘ : 7
P L2
i pd g d L3 Fr i afFri Fri Fri3 /) 2
A on dim.) %
5
Vin.1(4) § =
e, S—
P ——————
\\"umug’
Vin uwﬂ% j —
—
vin u(m\_l% ——
e
S p— —r— _E‘;ﬁ g, YW |
Via. (A))
o8 C 9 i i
f———— =t _—
—_—— —— - W
" - >
via. )| [ =~ — ! = =
P=—————y —»
T— — _——
£ -~ e
ve ()| EE ==
f
P 4

Ve (8)




Picc.

ob.2]

Eng. Hn.

BCl

Ben. 1

Ben. 2|

Hn.1

Hn.2|

Hn. 3|

Hn. 4|

Hn.5.

CTpt

CTpt

Ton. 1

Ton. 2| [

5. Ton. [

Tha,

Perc.2

Pro.

Vin. Solo|

Vin 1(A)

Vin. 1(8)

Vin 1 (A)

Vin. 11 B)

Via. (4)

Via. (B)

Ve (4)

Ve (8)

3
r—
2 3 2 D 2 il 3 4
4 K3 T np t %
5
s o
2a
B nearthe o e . . e cqres
S
—
7 p —
e e — T E——,
5 P rr
| Y Do
" — —
£ s £ E E o
y 3 =



accel. .

Ba
! ————————— P
— 1
¥ 3 s = — P ——
Ban.1 ==
Sf——rr [ P —f P
— T

£ ¢ = —
Ban. 2||BE 5 3 f

D —— ) f —
1
=
P =
o2
9 =
4
Ho3
¥ P g
4
3 —— -
P =
with shint,ad b haf vlves
T —r
sounds p f
with hint, ad b hlf valves .
cr =
3 e — e
oty -
with shin, ad b hlf valves
=
S L —— ==
soundsp S
Ton.1
mf —— PP
[VLVLIRTOTVLY esvrvrsTrvvrVIIIoY
Dy
Ton.2
5.7on
o —
iy
Toa
mf — pp
soft mallts
it mallety
Timp.
a—
pere 1 [l dBl 4 3 2 iy : T ) A o Bl 3 4
(3% % 3 T 3 %
(tri)
Perc.2 4 i X 2 1/ 3 4
Apu 3 |3 3 3
Pere3
Vin.1(A)
Vin. 11 (A)
Vin. 11 (B)|
pizz e L n—
Via. () —
T
= nf P M —
pizz. arco 5 — % i 3
Via. ) 3 S @%@
= =
=" P =53 P ——F mp=— p——mp-
nf  wf
Pz, ki 4 v 2 — 2
== E= — =
P = pP———f — P———mp——
pizz. _— o 1 L 1]
L2 P P—f ——— p———mp—
piz
(o) i ‘/él
b, (AIE S



41

molto rit..

Picc.

ob.1
0Ob.2
Eng. Hn.
ai
<X
B CL |
Ban.1
Bon.2
Cosn.
Brassy
Hn.1 % E
nf T 14
Brassy
Hn.2
[ — e )
Brassy
Hn.3 —
"y —
Brassy
Hn.4
7> e —
nf r
Brassy
Hn.5
i P
o+ (with tshirt, half valves) cup mute
CTpt
sounds mf-
(with t-shirt, half valves) cup mute 3
— P | e—’ E—1
CTpt = %
sounds mf [ A N S 5 7 e —
P
5 p». (withtshirt half valves) cup mute )
crpt =
T oundsmf »" v 53 7 v C s — ~ —

Ton. 1

F:4

Toa = ==
rp P——— PP
—
Pere 1 [ ; 3 PN SRS A WA 4 ; ,
L3 % _—s %
Hp.
5

non vib.

Vin 1@
= A = 5 — ]
2 e T S
mr = £ » ——
— piz |
= &
. oz
Vla. (B)| —
= =P Ed 5 = 4 s
—_f
. pica
ba | ront .
Ve (A)] = =
=r 1 i ’%
z non vib Pz (pizz.)
ve® —
F=r Y3 = P
| .
aw
mf ‘> E l7"’g~<F>Pp
ez e
by [V —
Cb. (B)] ‘2

%
nf ——1p



accel. =112 accel.

1
> e —— = f
i A —_—
)
F.2)
Gi = S — i ———
e —————— ] P —
ob.1 ‘
Gi P ——e —_—
)
ob.2)
p—— P E—
Eng. Hn ||
 — e —— S —
p—f—— =1 _—
n \ \ \
aill&
K ————
v 4 7

BCl = = 7
o = =
2 P N —
Ben. 1{ |
3 PP

Ban. 2| |5

Cbsn.

* E— 7
——— P
s .
Hn.3)
5 =
w — f ”
e — .
Hn. 4
S — = =
e ———| f
—— e s
Hn.5 = =
S = 3 —
g S A A A —
e
—_— " S
CTp
U3 ——— o
iy —_—
Crpt
o= —— = +
——
Cp
o= = — =5 ——

Ton.1 ==

Ton.2 ——
Suspended Cymbal ("18]
P
Suspended Cymbal ("20]
L4 S
Perc.3 2 3 Ao 2 2
3 2
(use whichever roll produces the greatest dynamic contrast)

Vin.1(A)

Vin. 1(8)

Vin 11 (A)

Vin. 11 (B)

Via. (4)

Via. (B)

‘ (pizz) oo [0
ve (a)|EE
" P
a0 A
suv Y "
Ve O|fEE S=——=c—:

PPy =pp »

Cb. (A —

e zmlg




Sub.J =92

=

Vin 1(A)
Vin 1(8)
Vin, 11 (4)

e = 5=
mf  ————t-pp . ——— "/p

(non cresc.)

o e

=




59

poco accel. .

soli,
non vib.

= = = e SN — P S
Rl .
) e —_— = —— ¥ % — e
— = = : = = I b —— b i
w2
% — — — S5 === = —
oy _
o1 : =
— SSS— ==
PP
= R — P S =
k ! — T T o
PP
=3 == T e
tegato e 3 K | —
ai !
) h B = —t =
PP ollo voce —— = =
— s
= = e —— s e |oen 5 s 5 T e L iy
T NPT v Er = P el R =
sttogre
— ﬁgﬂ’ e s . P T
Ba k
= v = £ Eé
o — = T %
_— e —3
‘ 2
Bon1 . E |
| =
H — o
PP
Hn. 3|
i 4
cup mate I
cTp
S
o "
[ — —
cTp j
S :
o »
cup mute e
-
== I # ‘
o .

Perc.1

(susp. Cymb)

(vibr)

Perc.2

4

bisbi, -
(
i . = =
Hp< » o ‘
\ — =
= =3 Ei e 8 Ric E S—
o conda . . — . - . ==
o] = e e =
[ | ‘ = .
(
) = Y * %
cspress . Ly
o W L
wn o[
’ = ot crse L~ ot din: il
| a6
Vin I(NU_E,'
T »
epre sul G |
V AW a6 =
Vin. 11 wﬂg
Y > molto cresc. > molto dim. simile
P = P
WG
Lopress, ¢ e T i |
al op #
Vi )| —
i A
— » sl
% pis s
v B ==
™ > g 7 v
pizz .
via. [ ==
# 7
nf i
piz J— e —— _— o -
Ve (A)]
P — 4
bz i s
Ve (B)]
nf S
—_—
Cb. (A
mp mf
pizz. 8 L
e zmlg E
r nf




= f ——
S
Ob. 2|
=
= f—
= f =
—, ‘
7 ! = P—t f—
R
12 P —— S ————
== :
= . id i brassy =
4 E / ,
i R brassy
Hn 3 E
U — 3 3 4 & s
P & E 3
= — warm L
=S — El ? = = S
. 7 b 7 7
e brassy —
2 = =: @ 7 ‘ ‘
: 7 —— =
(cup mute) ===

= P—— ———— 2 ‘

_— = - LA
=]

§ o (cup mute) ’r —
cTpt : -

Se=———r —_— 5 ; ;
~ (cup mute) £ o /—J@t

Crpt ’
7 —_ T = : ;
Y T e e a e >
Tbn. 1 | ] |
> 7 = 2 o :
— T S T e .
Tbn. 2
P ﬂE
%/—\/—\ 1 )
B Ton. 1
P—7F = pﬁ :
et (w2 4 P 5 . : : A
T % 2 : )
S
(vibr)

S

(vhole bow)
5

Vin 1(A)

Ve (A)] %
B iy 2 — o — 7 —7
diy
oo — Wy —=) pizz. arco y hbbiiiiiiiiig
Ve ) : 5 5 — =
P z nf ——f wf —————v=— f —

12



73J

Picc.

Eng. Hn.

BCl

Bon. 1

= 132 moltorit. .

=112

=9

molto accel. . it.. Expansive
e —————
—_—
—— = 7 W — _© —
subitop 3 |
P
= = —— B3
Py Y P —
£ =
==
= = 5 5 = ¥ - >
subitop = P —— —m
— i = = >
subitop 2 P T—
Lt ont
——
g 7 kA El
T —————————— o =—rr
s —
subitop

=3 =

subitop

=
= =

— o> B E
wbinp 7

a P 4 X
e — o L P —
. =S5
- 7 » g = » 7"
Cosn
—
ey [ —
Hn1
o p
Hn.2
S
£
Hn.3
Ea
Hn4
LA
Hn.s
=
traightme
cp
S —
—_—— —p
straight mute
cp
Ed Ed Ed k4
N A
P
open
Cp =
E f&_/v‘ ;‘ B
[ e — L slide vibrato phiiidig
Ton. 1 ==
23 K P [ —
m\ slide vibrato YWY YW VWMWY
Ton. 2 = = = =
PP f Ve 7 P Sz
— .
B.Tbn
PP S 3
Tba
A
p—f
(susp. cymb)
rrct [t 4 B
Pé/% 7 H
2 0 § 4 i3
[ p— -
p ———f ——pp
Pro.
Vin.1(a)

S

molto sororE

non vib. n
= & = = =
s e e
molko sonar
non vib. /o
= = e e
sl mollo sanaré
non vib. al
= e
 fost molto sonoré
non vib. Vn
Hollo sonare
non vib. n

b, )| B

senza sord.

molta sanore Ve

Sfoost. molho samaré
sul pont. —s
e, lpony —
—_— L4 i rr 7
sul pont. %g utpont) /_Mwwwwmwwww’_;gg\ /‘; PG
—_— P 7 P 2
o Y e— poco vib. malto sonoré in
7 3 D — S ——

x>
Ie———y——




L1
R ——
E— )
¥.2)
—
—— I
Pice
P 7 rp P
ob.1
[ — F B =
IZS st
Ob.2 =
= = ¥ . i — 3 =S  S—_ e il ¥ = —
R Rz
- —r p—y Soo

——

P——fst

Eng. Hn.

P—fst

ai
3
L = [
r——y P—— et =
a2 = = e
= i = =
= L
r—4f P—— fost. —
ECL = —_—
— | ——p o ——
espress. % fr———
Bsn.1
P P—fs0st — P
espress, =
Bsn.2| —_— —————— __ !
— _i\
Cosn. 7=~ e e —
P—_—f—F—f —— P<_f>y pv
bells up s, cont.
Hn 1 ——
o i ] +
PP 7 4

bells up

espress, cant,

 bellsup
Hn. 3| ==
= i
PP */
,bellsup _esprss, cant.
Hnd ———
- v
= 7
bl up 7S G
Hns. —
A
P ] espress, cant.
(straight mute) open (open) D . e —
Crpt
w2 L — Z I S S oot
P—f=— |pm r— fost e [
cup mute i
(straight mute) P ] b
CTpt
+__7 P—|f JE——
== espress, cant
(open) cup mute s o
Crpt 3
S Ed > Z_ B R Ed 4 wf  —f —— =
E 7 > [ # 5 X 7 ==
T — e}
v — . D —
Ton. 1 = = BB i it
.3 — v P—fs0st —pp I3 f——1r e P F2
ww W Wy
Ton.2 = = i =i
PP P — Y3 J—— 573
B.Ton.
Toa.
- molto sostenuto
Py
Perc.2
—————7

Pro.

Vin. Solo|

Vin 1(4)

Vin.1(8)|[F2

Vin 11 (A)

Vin 1t (B)

Via. (4)

lots of bow

Vla. (B)
mf ——| ff
W]

o Gulpont) o > > rd L T vy espress, cat,
Ve (A

Y » 7 —r= P — 7

e .

N e ord = espress, cant,
ve. )|[EE =
” ’ 7 [ ——— 3 ot

Ch.(A)

Cb.(B)




86Sub. 4=72

o

Chsn.

CTpt

CTpt

CTpt

Tha
Timp. =
%
et [ttt b 2 &
a
ez [ s 4 L iai o [ IEEEN
© P PP—pP pp——————nf p+—pr =—
N g A
Pere.3
b
4 4
i
4
(
m,{( " ‘
v ™
v (on vib)
T e e e e T T e e ——— -
Vin. Solo| =
e =7 4
con sord.
¥ nonvib | Yy
P 5 [
Vin. 1(A)
—f—L o 7
— ey & o )
= = 123
on vib
R o ) -
Vin. 11 (A)
EE S
consord
Ron i ) N
Vin. 11 (B)|
> PP 7
e
Via.(4)
Via. ®)
¥
Ve (a)
Ve (B)]
b ()
b.(8)




I

N e e Mt & =
N = ——r—
SE= ] S

soft mu@ P S
Pere. 1 =
o =3 % 7
np
(Bass drum)
. S S i 5
P
4
(
Hp. k4
% s
S =) V.
~ %\
¥ Ed
no. L
5 =
Q) = —— 4 E
s e b - &
Vin. Solo| _—————
—F —— 7 ]
A Tt D . z 3 :;/_\“‘/ﬁghuh\/—\
10 [ At =—— — — T — =
o s ——f——mp g r

]

P v ; ! A —— =2 = E— by
Vin18) %ﬁ % =—=—————>="o

e —f —— —r =

9—2_ nv e G R VNP z 7 e o
Vit [ — = Egé =

Vin. 1t (B)

Via. (4)

Via. (B)

W ————

L e a—

mf ————0p

pizz.__

nf

gl altri

3
3
3

16



T A |

Picc.

ob.1

an %ﬁj =

— E Z E
X Z
ug, S — T —
)
5 = EF i
»
- e
% =3 « S E—
Bal
g E: E Ej
?

JE——
- ="

N

@

Ban. 2|

/(—\
o — 7

soft mallets

Timp.

pere. 1 4 2 3 2 F A s 03
— — T— 3
p— »
(bass drum)
perc.2 [ 2 2 4 2 2 : Dy 3
4 —  _— — %
P
(tom-toms) .
—— Iy
Perc.3
» ol
=3
Vi Solo
S
—
z
Vin1(8)
T
E_ 2
vin 19|22
)

=
Vin 1 (A)
o

e
Vin. 1l (mu%
S

ve ()| EE
5
S =
Consord
ve )||EE %
div: non vib.
2 ——J L e
Chb. (A
(senzasord) PP tf — p
divnon vib. Y — — h
b, zmlg ——

17



107

accel.. J=92 it =72 accel.. J=9 e
—
£
7 ——
b
Pic.
7 —
o1
v Hh/
——
on.2)
H;/
P —
Eng.Hin
o e
P<
an
v Hv
——
az
3 =]
I
b,
Ba bE
P-
e N—
Bon.1
i * =
P
e e T —
B2 =
[ —
Coon.
=
P —
cup mte, half valves
—
cTp =—=——
TE—
cup mute, half valves
CTp =
cup mute, halfvalves
CTpt
Ton.1
P—=nf—— p
g
Ton.2
P—nf—] P
Ay
B.Ton
P—mf——| P
Toa
—
" % % P
Tim. %
—
’ g » 7 »
(susp. cymbal) _
Perc. 1 3 3 3 2 4 =
4 |3 |3 A
o f
perc.2 [l-32 3 - b b B 2 l
- 4 |3 3 3 &
(tomtoms)
o N A i
Perc.3
e

Vin 1)
v 7z E; EllE
Vin. 11 (B)|
7 R 3 S ——
rr
Ve, )
= — = =:
 — i ——— > fe
L P f P ——Ffr =7
Vla. (B)|
—n T L<:[7 =7
Ve (A)]
P—e— |y e 15
mp
non vib. — i _ " a——
Ve. (B)]
— e -
” o —— ) e fe—Tp
e
£ z !#E & g b 5 oy
) — ===
JR— F P —Ff =— 7
S £ Ie
z — = b P —— 1 A
om = =S
S P —_—f——r




114Gyb, J = 72
£

HL1
7
-
.
K
~ ~
Picc
~
Ob.1
E4
S
~
ob.2)
4
f
~
Eng. o || 75
&4
S
~
a
= : ‘ =
= rr
S o
a i
73 Ed 3 3 E ElE]
> —= = 1F 2 =
~ =
Ba
— = ———
D e S bhairy
Bon. 1 =
j rr
S
~
phadiisaapasiiiiiaqaisiil dappat ol iagadin
Bon. 2|
= I3
~
Cbsn
El
S
N ~
CTpt
* sounds mf'
~
cpe[Z
~
CTpt
~
Ton. 1 i3
~
Ton.2
A
B.Tbn
~
Toa
P——
(susp.cymb) A
e R — :
—w *
(bass drum) ~
Perc.2 : At i
—_— 3 %
——
~
o3 %
~
senzasord,  Sempre non vib. e s andfarmeris o
éA ol tenuto ————
Vin. 1(A)]
i E ] E
f 2 1 P
~ senza sord. fenuto___sempre non vib. Fa f e <
vin 10| [ —
S = E
S P S
sengsord. | fets_____, semprenonvib. e
Vin. 1)
T3 £ 3 B
S 14 S ?
senzasord. | oty 8 sempre non vib —2
N I e
Vi 1) | = —
S ? = El ;
K —
~ feuto —————————————__ (nondiv)
Via, (4)]
— + e ——— ~—|
» =
[yt ~ oty PN ) — /T P
Vla. (B) % = —
= fqu__,x/—J 5‘/ —
P »
[ e A
s ®
P
i Iy
Ve (B)] 57—
P
@’Ah\ A
) e
23
Y s S e A
b 6)| | —
PP




119

Vin mﬂg

Vin |<mu§,’

Vi H(Aﬂ%

—s

—
T
T J\_}-\;‘ A —— (non cresc)
=7 4
] =
- Ed Ed
= [P ’*/’ —f—
S/ (non cresc.)
1%t E‘%
= Ed "
FES [

(non cresc.)

J P —
— %
Vi1t mug: ==: == =: Ei T crec)
S —f=——>p =4
Yw £ Y —
g =
Via.(4) Jyr—p—"
F== E ;

\

(non cresc)

on.2]

.
Eng. Hn. = f———7r
5
]
,
I
2
Es Cl. re
]
¥
—
v i
[ S— e Ee=e——
‘
Vin.1(A)
5
Vin. 1(B)]
e i :
'
Vin. 11 (A))
5 —
—_— — .
Vin. 11 (B),
5
P —
Vla. (B)|
,
Ve (A)]
=
Ve. (B)]
5 =

Cb.(B)

(.




131 accel..

F1
< — W—t
J—
m.2
— pr—r
s |
Picc
Ob.1 —
mf——4
ob.2) -
w—f
Eng, Hi
nf——4
a
- nf—=x
. >
v nf—J1"
Ba 2
z i ¥
= N e
,/EE [y £ £ F
Bon. 1
— = W —1
[ s PP P
- 7 LA 4
Hn.1
| —
Hn.2)
S
o —
Hn.3)
W —
Hn. 4
5 — ——|
nf —ff ——|
s %
—
——
2 : :
Perc.1 | ‘ ‘ ‘ ‘ ‘ E "4
Perc. 2 13
} } } } } } 7 % |
(FE
" ig
(L
if
sulA
) N Soloy ‘7" P bz 5
Vin. Solo| §
v / ——tuf ——ff —Jsubpp nf JE—
. S 3 s u L Yy g non vib
Vin.1(4)| |2

Vin 1(8)

Vin 11 (A)

Y
[ s
" b Z—f~ nonvib
Vin. 11 (B)
T 55 e e— 7 ———t Tt ——— ——— [ == w—p— v—ur
e s —1
bz _ n 0
Via. () =
— = R A » _— | =S = 1
v
P —_ _ n
= s
» PE— Lt pp P
espr non vib
—— P — e - —
ve ()| EE
=

b pp

2~ non vib.

“ bz z ﬁg trwle ===

F— hpp — w—f=— W—f

21




144

molto rit. .

Building
2

=7

Slowly

accel. .

5
1 @ =
i =
mf
ﬁﬁ t I
m2
) P——y—mf— pp
.
b1 s
3 =
2 nf
'7‘5"“ t I
ob.2
P——t f—PP
ng, Hin = _
) = = AT A—
k4 2 % 4
lightly articulatpd s 4 N 5 Y , .
ar F== ==
; s ,
as
) FEE AT AC
;
Ba
N R e s i
nf | —— o
, e P —
S S [ - —a—— T ——
. g F > | AN s e i
B 1 —%
—w = = = ===
— 1 ] —i— —3 5= 3 3
— Ve e A E #’W\g L y e e
B2 2o =
P " mf ' P
ot :
=+ =
= ’jw
o2
=
I
o3
= [Pep
o4
’ ’jv
1o s [
= = =
» »
5 cup mute
e[
” —— ui — [ —=
. nf P —
cup e
-
N = z =i Fl
R — - | = =
4 f 2 W —rp
(cup mute)
e[
—— |
== 3 —
[ = -
P —m| — p
——— | L
- iy Y s
Thn. 2| =
’ —— —7 %ﬂ =
) N . .
Pere 1 3 3 s
5
Hp. |
—
Vin.Solo \
Vin1(8)
3 A P o e & ) = = :
5
Vin 1)
i o = 1 e ===
) P — 7 f
opiss
sl oty . , , .
Vin 11 ) ==
g ERS =4 ST D T | T
ord
sl st
e PR s s ey i
Vin. 11 (B)|
s e e
o,
sul sto ) Pl A
Via. (A) % = e e
= T it == ==
e sl asto
e i
Ve
Ve (B) = ﬁ

22



154

=132

molto rit. .

anthe best

- " bp ~ .
=2 0. o o =~
o 1[[FEEE = - % %
E mp—71 TY—
= -~ 3 b . i ?t
=== : = "
7 mp—f ¥
T e
£ £ E £ br -
Cosn s
I
—
23
" — = E b3 f E %g
f P nf——————— f’
—_ s
Hn.2 T =
. [ M o S T S E} = ,%Jv
————l=" » f = L% I J—
=
Hn.3
R i : — F = = = = S >
P —_— ff—| P P f [ f —_—

Hn. 4|

sol ~ _
3 > z bE £ - L,
Ton. 1
= — W ——— 7
R—
> bz = .
Ton2 £ 55 =7
wp —nf e ———
R e L 303 ) 5 4 1
o S— % % %
mwp ——f
_ _ —
Vin1(8) P e z:
r—r=; ad £ r = o 1
=t P
. on thebeat . .
Vin. 1) = =
= e = S : 5 == : =:
—_— =7
Vin. 11 (A) = 2 £k 3
> =i £ % < <
nf —— =Ty i < 7 T E
‘ o, on the beat g
Vin1(9) =
2 = & = =
—_— i ——ff—— | P f
—
Vsul € P e e S S S onthe beat 0
Via. () = = —
£ o P —_— 7 e — 7 =
=)
Vsuic on the beat ==
= gt
Vla. (B) ——E +
Fa .fd"ﬂ)p %
e W e
Ve (A)]

Ve ()

=
<
7
; L £ e /E\E e
mf<ﬂ> P S Vi
e e J—
aw
7
P J—
Cb. (B)]
7

23



159J:36

Active & Sonorous
Sub. /=72

7

Pice.||Z

espress.
4

ob.1

ob.2||Z

|

Eng. Hn.

BCl

B 1
?
b S
S —— r— 7 — 7
v P —
coun. |BE
o 7 s
P
Hn1
o L ki — i
S—
—— e p 1 ; r—s r s k4
- ¥ P ——
Hn2)
i iy = = e =+ 7
v P S P f ———»p
. L . R N 5 A£
Hn. 3
GES, G = = —
P 7: =r P s »
i
Hn 4
D §F/ - i xd
» = Y 7
¥a 3- 3-
Hn s = =
2 = = e -
2 r—" » s ] = —
cTp
- 3 3 y
straight e r
A e e P —
cp _—
" — —1f ——— ) — jd "
cupmute
. =
2 £
B » Y, ? —_—
BT Tavsvrvel seyvrververveoIoY
P ety i P ——
Ton. 1 —3
S R P —
I r s 2
Ton.2
; 7 7 ) \
[:;g i
B Ton EF
L s b i !
Toa
Timp. —
f re——3 4
e ot malts P —
) . . = = s
pec 2 =
[ — s ?
(EE z ==
Hpi = san v — s \ |
5 e ——
P ——
Il i =
o — — E==
SulA 4 Sul A 4
— espress. Sua p— . — i v n = ——
Vin1(8) = tF _
Sff —— pp———f" P— » f ¥
espress. Sul A Sula LYWW SulA yaay
Vin. 1(B)]
& o ; P p S 4
A | e A — sua g — mnrPannlssrFesnlnncP!
Vin. 11 (A)
T Ed ¥ 5 ¥ &
T — s —— Iy 7
Sul A Sul A YW,
> espress. o — SulA 4 —t— E =
Vin 1) =i — s
o ——— —— 2 i »Z =2 ==
a—
_ e
Via. (A)
~ 3 — r —f 4
~ " espress. e a— s N P~ "~ g
v — w 4
_ P e — =
S Py
Ve (A)] %
- ————
—_— f —_—
. s
Ve. (B)]
2
—_— P s
Cb. (A
P =/
cb. 3)||EE —
— P——=f

24



— 3 3. —
- te £ ¥ £ £ x N —FF ¥
Fl1 ==
p—f PP— f P—f I - p—
—~ L - o
£ T wlE % 2 £ I3 P e e Y E
A2 -
p— > 7 G > —5 = —>
£ = |t rE £
Pic
=3 P———mf——7p S P f=——r
£ [
o1
———7
on.2)
JS—
Eng Hn
—rrr . , ?>p o 2 ES <] |
PR oy | e e e e e e e e |
an
T e e PR e a2 T3 T4
» e | P— | —— 5
e e e o e e e
az
S RG RG BE e e | - 7 7 3/ = =
| W= (AR — =
£ S £ £ I3
B Cl. =
7 f—p— f
Bon.1
B2
PP——] mf" 2 —3— 3
-_— [ — s >
o —
E: E: s S—
f ' —_—
d—— ?ﬁ
Hn.2) — :
7 =
——— p%ﬂ
Hn.3|
p——tp 2 ;s E 1
Hn 4 = ——
R e = = o —
e o ”
Hns
; 5 f f ? =
e E
s Pt straight mute ! open|
- cper)
PP straight mute }ﬁ/ ﬁl
CTpt =
A — ————f ——— ¢ ]
S, ]
cm — — — SE=— %
EiE] El Ei Ej E] El Ej T = o
T Straight mute = s — » open
o1 o — =
Ton.1
f—p—Tr =7 » 7 —p P
(open) Al |
Ton
—r ” Wwwwww&\h —
5. Ton E=
= Y/ ” 7
s s

f—r

S
Perc. 1 4
%
»—
=7 |t
Perc.2
v ﬁ‘d‘, (tom-toms)
Perc. 3 |HEE 4 £ £

——

Hp. i 7
» . . \ —_—
—
5(‘ Foor %
Pro 7 — S
|2 i3 - %’ .H =
Vin M,N%
; e = PRI s

£
Vin 1(4) E
- -

Vin.1(8)
e —
non vib. [E
Vin.11(A)
—p—s>p
non vib Vs
Vin. 11 B)
P—f="r
non vib) VZ
via. (4)]|F
——pP=S=F
non vib,
T VZ ——
Via. (B)
i
>7
| E—E
Ve ()
P——f>p S
o
Ve (B)
i i 7
PSPy
. (A
e 2
Cb.(B)




.
I
J—
@
N

moltorit.. ... ... ... J=72
o

|

—s
i

(Short)

B i e £ 4 3 j ‘E £ £ £
/%ﬁﬂ I > i{i — F——. nf
- s T —Ct=
£ B —— : 2 § § ELE -
/%EJ — 53 > =
£ E = | F t £ 3 £ ELE -
===
T f— nf f— Er
£ o) ~
24 1 ~
7
7 —r
=== — = =
= = =
f— Wf—y nf —yp | S f
| — — ~
==o———-=
e | —
— e ~
S T
= f et e | S P—pp
E— ) ~
V3 1y
3 El 3 = 2
33— by A n
= ———— ! ~ ~ > T
z il P e == =7 . _
Cbsn. E;’E% E
: PR FASCE £y e, N
. — -
C 7 — b = ~
o2
= N
Hn.3 —————
7 ~
ot
7
Y4 A
o,
b T ¥
—rf————————— | ff
e %L n
cTpt
b= 4 -
CcTpt
= E i 7
7 ~
T == %
T L S i__=
=7 =7 = B widen vbrato
— P ==l i -
ron.1[[2 : -
w7 Iz A=
— — | L R ~
= =: ===
= — P nf —— P
B. Thn. =l
b £ La 1
Lk p<»¢>;%/ F—r— =
— T  ~ ~
Toa
— E — A3 3
P F f ——p k2
rim. [EE “‘
" ’ -
s 2 2 3 (g b R \
5 ~ ff Clockerspiel] MM | pe——f] >
rere2 [i
v P > %
s l - [Torboormd ';wmn N
= ~ "\<¢’V>"
md| 7 s nf
£ N ~
— f f
® 2
pro|” y/“ﬂgﬁg 3 !

Vin 1(4)

Vin. 1(8)

7 — 5
™ . NN/ N

Vin. 1 (A)

D

Vin. 11 (B)

4 e 7 —7 — =
. > — = R
Via. (4) = — j%—\ £ £ LE Tgﬁ/\ @
& 7 7 [et— - ”
g‘ £ Pt f rried e
i ” — z T — IR
— ==
P ——r ! 7 T P

: o — ? -

F—p ——1 S ———— ——— =

z 2. . e ~
- = = = ====

f— 7 —— =




