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Abstract

The Sanskrit word campu is usually understood to refer to a literary composition that
combines prose and verse. I argue that this sense of the word was not available before
the tenth century cE, and the vast majority of compositions that have been called
campus, either in premodern commentaries or in modern scholarship, were not and
could not have been so called by their authors. This is true of almost the entirety of so-
called “campu literature” in Kannada. The reference to campi as “a particular type of
composition consisting of prose and verse” in Dandin’s Mirror of Literature (ca. 700 CE)
was probably not a definition, despite the fact that it has almost-universally been taken
as such by the tradition of Indian poetics and modern scholarship. I propose that the
campu might have originated as a subliterary comic performance, and that Dandin
(unknowingly) and Trivikramabhatta (knowingly) helped to establish the now-
familiar sense of the word.
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1 Rewriting the History of the campu

In principle, the campi poses a number of fascinating literary-historical prob-
lems: its sudden appearance in literary theory around the year 700 CE, and its
appearance in actual literature only two centuries after that; its underdefini-
tion, or perhaps even lack of definition, as a genre; the varieties of verse and
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A REVISIONIST ACCOUNT OF THE CAMPU 129

prose it includes and their respective roles; its spread across several linguis-
tic traditions, including at least Sanskrit, Kannada, Telugu, and Malayalam
(or rather, the fact that modern scholars have recognized works in all these
languages as camput); its links to various other literary genres; the suggestion,
embedded into its form and occasionally mentioned by the texts themselves,
of recitation before an audience.

These questions have hardly been formulated, much less addressed, in
scholarship on the campii so far, which has been of a bibliographic rather
than historical character. Apart from short notices in literary histories of the
early twentieth century, modern scholarship on the campi generally starts
from Nanda Kishore Sharma’s brief survey of the genre in the introduction
to his edition of the Anandakandacampii (1931), in which he listed 73 campi
works, provided a speculative derivation of the word campi from a root cap
meaning “to go,” quoted definitions of the form from Dandin, Hemacandra,
and the Agnipurana, and noted that Trivikramabhatta's Damayantikatha or
Nalacampi, composed around 915 CE, is the earliest surviving representative
of the genre. These observations have been expanded in subsequent schol-
arship, most extensively in C. D. Deshpande’s 1992 monograph, and in a few
other contributions that have traced the formal characteristics of campus.!
The historical narrative presented in this scholarship is that the campi genre
developed organically from the literary refinement of Sanskrit prose. Implicitly
or explicitly, scholars maintain that campu had developed by Dandin’s time,
but all of the early examples, prior to Trivikramabhatta’s Damayantikatha, are
lost.2 One challenge to this narrative is R. S. Mugali’s idea that campi literature

1 C.R. Deshpande, Studies in Campu Literature (Delhi: Bharatiya Vidya Prakashan, 1992); see
also S. K. De, “The Campu,” Journal of the Ganganath Jha Research Institute 1 (1943): 5665,
K. Suryanarayana Rao, “Origin and Development of Campts,” in Felicitation Volume Presented
to Mahamahopadhyaya Dr. V. V. Mirashi (Nagpur: Vidarbha Samshodhan Mandal, 1965,
175-188); Chavinatha Tripathi, Campu Kavya ka Alocanatmaka évam Aitihasika Adhyayana
(Varanasi: Caukhamba Vidyabhavana, 1965); and G. Vedia, “Campu: An Experiment in Free-
Style Composition,” Sambodhi 14 (1990): 49-56, and the same author’s Campukavya, Sahitya
ane Svarupa (Gandhinagar: Samskrta Sahitya Akadami, 1998). A characteristically thor-
ough and critical survey of the scholarship (in Kannada) is found in T. V. Venkatacalasastri,
“Campu,” in H. M. Nayaka (ed.), Kannada Adhyayana Samstheya Kannada Sahitya Caritre,
Muraneya Samputa (Mysore: Kannada Adhyayana Samsthe, Maisaru Vi$vavidyalaya, 1976),
300-330 (reprinted in T. V. Venkatacalasastri, Sastriya vol. 2, Mysore: Sapna Book House,
290-319).

2 So Deshpande, Studies in Campu Literature, 67 (going so far as to say that the Vasavadatta
referred to by Bhoja was not Subandhu’s work but a campii composed prior to Pataiijali in
the second century BCE!); Venkatacalasastr1, “Campu,” 315 (dandige purvottarakalagalalli
huttidda campugalu kalagatiyinda nastavagirabahude).
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originated in Kannada and spread to Sanskrit, but Deshpande rightly rejected
his arguments.3

This paper presents an alternative history of the genre called campu in
Sanskrit. I argue that campu was a subliterary performance genre centered
around a raconteur who told humorous stories. Dandin referred to it in his
Mirror of Literature (Kavyadarsa, ca. 700 CE), but probably it was already
unknown to most of his contemporaries. The word was taken up again by
Trivikramabhatta, but this time to refer to a literary composition in Sanskrit
prose and verse, almost certainly based on a misunderstanding (or reinterpre-
tation) of Dandin. Trivikrama started a new “wave” of campui compositions
that spread radially from his homeland of Karnataka. Around the same place
and time, a similar genre spread in Kannada and then in Telugu, employing a
mixture of prose and verse, and although these works seem to have ridden the
“wave” started by Trivikrama, they are nevertheless not identified as campi and
probably harken back to earlier prosimetric forms. The development of prosi-
metric forms in all their historical variety is obscured by the use of the word
campi in reference to works whose authors did not call them by that name.

2 Dandin Mentions but Does Not Define the campu

The earliest use of the word campu to refer to a literary genre, at least in the
texts that survive, appears to occur in verse 31 of the first chapter of Dandin’s
Mirror of Literature. There he says, in the context of genres which consist of a
“mixture” of prose and verse (misra), that “there is a particular type of compo-
sition, consisting of prose and verse, that is called campu.”* Dandin composed
his Mirror around 700 CE, probably in Kaficipuram, where he was associated
with the court of the Pallava king Narasimhavarman 11 (1. ca. 690—725). Campii
as a genre is not mentioned by earlier authors, including Dandin’s predecessor
in the realm of poetics, Bhamaha.

Almost everyone has taken Dandin’s verse to define the campu.® But this
is wrong for two reasons. First, the “mixed” composition is already defined by
having a mixture of prose and verse. If the campu were to be defined by this

3 Deshpande, Studies in Campu Literature, 61-65.

4 gadyapadyamayi kapi campur ity abhidhiyaté (1.31; so the Thakur & Jha ed., as well as the
Sinhala sannaya; the Krsnamacarya ed. reads kdacic).

5 This is also true of the premodern renditions of Dandin’s Mirror, such as the Kannada
Ornament of Madhava (Madhavalarikaram); see note 26.
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mixture, then everything exhibiting both prose and verse would be a campii.
This is obviously not the case, since Dandin mentions stage plays as the first
example of “mixed” compositions (misrani natakadini, 1.31a). Second, in the
case of the stage play, Dandin does not offer a definition, but rather notes that
“it is dealt with at length elsewhere” (tésam anyatra vistarah, 1.31b). Dandin
seems to refer to campu as a specific (kapi) example of a mixed prose-verse
composition, but he is silent on its defining features.® The commentators uni-
versally take campii, however, as defined merely by the mixture of prose and
verse.” The same is true for nearly every definition of the campi in the tradi-
tion of poetics following Dandin. They all contain the qualifier “consisting of
prose and verse” (gadyapadyamaya), always borrowed directly or indirectly
from Dandin.8

Dandin is also silent about the language of the campu. He does not mention
it when discussing the languages of different genres. One anonymous Sanskrit
commentary says that campu is mentioned to give an example of the mixed
composition in Sanskrit alone.?

Finally, Dandin does not give any examples of campii. And most commenta-
tors do not, either. The one exception is Ratnasrijiiana (early tenth century)
who says that it includes the Jatakamala (or Jatakamalas) and Damayanti©
The exact same comment is found in the Sinhala gloss (sannaya) on the
Mirror, which is no surprise. As Dimitrov has shown, the Sinhala gloss very
often reproduces Ratnasrijiiana’s remarks.!!

6 Deshpande, Studies, 3 notes that Dandin’s kacit (= kapi) serves the purpose of “suggest-
ing [...] that each and every work containing a commingling of prose and verse may not
necessarily be called a Campu.”

7 See Yamuna (campukavyasya gadyapadyayor misranamatram iti pascadupadanam iti
mantavyam, p. 21, explaining why campu is mentioned second after nataka in the misra
category).

8 See appendix D (pp. 79-80), “References to Champua,” in T. V. Venkatachala Sastry,
Mahakavyalaksana (Mysore: Centre of Excellence for Studies in Classical Kannada, 2015).

9 The anonymous Sanskrit commentary printed with Vadijanghaladéva and Tarunavacas-
pati, samskrtasyaivapi gadyapadyamayatastity aha— gadyapadyeti (p. 29).

10 Ratnasritika p. 23 (sa ca jatakamaladamayantyadi).

11 Dragomir Dimitrov, The Legacy of the Jewel Mind: On the Sanskrit, Pali, and Sinhalese Works
by Ratnamati: A Philological Chronicle (Phullalocanavamsa) (Naples: Universita degli
Studi di Napoli “L'Orientale,” 2016), 138 (€ campukavya nam jatakamaladamayantiadiya yi
datayutu). Note that Dimitrov considers Ratnasrijiana to have actually written the san-
naya; I consider it more likely that the sannaya borrowed liberally from Ratnasrijfiana’s
Sanskrit commentary.
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3 Most Works that We Identify as campii Do Not Identify Themselves
as campu

Ratnasri’s examples bring us to the question: which works are campu? We
should probably start by asking: which works call themselves campu? The
answer is none, until at least two centuries after Dandin’s Mirror.

I emphasize this point because it is now fairly common to use the word
camp to refer to any composition (a) of mixed prose and verse (b) of a suf-
ficiently high literary quality.!? The first criterion is formal, and on its own, it
would result in a massive overextension of the term campi, from boundary
inscriptions to the Upanisads and beyond.!® The second criterion is some-
what subjective. The idea is that for something to be considered a campi, it
must in the first place be considered a kavya. But scholarly judgments have
differed on this point. Winternitz thought that the Jatakamala of Aryadura, as
well as Hariséna’s inscriptional panegyric to Samudragupta, could be consid-
ered campii; Lienhard advocated a more restrictive use of the term, ostensibly
because of his insistence that a camp had to follow all of the conventions of
kavya literature.* Both were no doubt aware that the earliest texts to describe
themselves as campu date from the tenth century, which made them some-
what reticent to apply the term to earlier texts; hence Lienhard calls the
Damayantikatha “the earliest real campukavya.”’® The added qualification
“real” suggests the introduction of another criterion: either (c) the author
himself or (d) another premodern author designates the work in question as
a campu.

Michael Hahn repeatedly cited Ratnasrijiiana’s application of the term
campi to Aryasura’s Jatakamala as a reason for considering this work a genuine
example of the genre. And not just Ratnasrijiiana: the anonymous commenta-
tor on the Jatakamala also calls it a campii, citing Dandin’s definition (with,

12 For a review of the positions of Winternitz, Keith, von Glasenapp, Lienhard, and
Warder, see Basu, Eine Literatur-kritische Studie zu AryaSiiras Jatakamala zusammen mit
einer kritischen Edition der anonymen Jatakamalatika und einer kritischen Edition der
Jatakamalaparijika des Viryasimha (Ph.D. thesis, Bonn, 1989), 95-96.

13  Indeed many discussions of campii start from these alleged precedents; see Deshpande,
Studies in Campu Literature, 34—60.

14  Maurice Winternitz, History of Sanskrit Literature, Volume 111 (Delhi: Motilal Banarsidass,
1985), 411-413; Siegfried Lienhard, A History of Classical Poetry: Sanskrit—Pali—Prakrit
(Wiesbaden: Otto Harrassowitz, 1984), 265: “[...] it is inadvisable to use the term campt
indiscriminately of any mixture of verse and prose or to define as campu works like
Aryas’ﬁra's]étakamélé or, still less, a book of fables like the Hitopadesa, as it is often done.”.

15  Lienhard, A History of Classical Poetry, 267.
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however, some interesting differences).1¢ This, together with Hahn's apprecia-
tion of the literary quality of early Buddhist Sanskrit works, has led him to
consider a wide variety of other works as campu: stories about the Buddha's
former lives, especially the Sanskrit collections by Sanghaséna, Aryasira,
Haribhatta, and Gopadatta; or the diverse stories collected in Kumaralata’s
Kalpanamanditika Drstantapankti; or finally the narrative portions of the
vinaya of the Mulasarvastivadins. None of these works refer to themselves
as campu.

Despite his insistence that Trivikrama wrote “the first real campiikavya,”
Siegfried Lienhard noted that some earlier Prakrit texts might fulfil criteria (a)
and (b), and considered them “transitional” forms between prose and “real”
campi. In this connection he mentioned the Kuvalayamala of Uddyotanasutri
(779 cE).1” Chojnacki doubled down on this argument in the introduction to her
translation of this work. She argued that the Kuvalayamala is “the historically
earliest example of the campu in Indian literature that has come down to us,”
and distinguishes a campii from other possible mixtures of prose and verse on
account of the fact that the verses “appear to be more closely tied and woven into
the narrative plot.”® Similar arguments could be made for Haribhadra’s Story
of Samaraditya (Samaraiccakahd, somewhat earlier than the Kuvalayamala)
and Silanka’s Fifty-Four Great Men (Caiippannamahapurisacariya, somewhat
later than it), as well as Gunacandra’s Mahaviracariya (1082).1° In fact, how-
ever, none of these works identify themselves as campii. They use more generic
terms, such as katha “story” or carita “account.”

16 Michael Hahn, Haribhatta and Gopadatta (Tokyo: The Reiyukai Library, 1977), 4, and fol-
lowing him Ratna Handurukande, Five Buddhist Legends in the Campu Style (Marburg:
Indica et Tibetica Verlag, 1984); Michael Hahn, Haribhatta in Nepal: Ten Legends from His
Jatakamala and the Anonymous Sakyasimhajataka (Tokyo: The International Institute for
Buddhist Studies, 2007), 40; Basu, Eine Literatur-kritische Studie, 241—242: gadyapadyam
artharipi camptr ity abhidhiyate.

17 Lienhard, History of Classical Poetry, 265—266.

18  Christine Chojnacki, Kuvalayamala: Roman jaina de 779 composé par Uddyotanasuri:
Vol. 1. Etude (Marburg: Indica et Tibetica Verlag, 2008), consulted in the English transla-
tion of Alexander Reynolds (Uddyotanasuri’s Kuvalayamala: A Jain Novelfrom 779 AD, First
Volume, Bangalore: Sapna Book House, 2018), pp. 84, 74. See also Chojnacki’s “The emer-
gence of the Campt genre in Prakrit before the 10th century: Uddyotana’s Kuvalayamala
and Silanka’s Cauppannamahapurisacariya,” in Luitgard and Jay Soni (eds.), Sanmati:
Essays in Honour of Prof. Hampa Nagarajaiah’s 8oth Birthday (Bangalore: Sapna Book
House, 2015), 97-117.

19 K. K Handiqui, Yasastilaka and Indian Culture (Sholapur: Jaina Samskrti Samrakshaka
Sangha, 1968), 86. Note that Gunacandra’s work in mixed prose and verse is different from
the Mahaviracariya composed by Néemicandra in verse just two years later.
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Some support for Chojnacki’s identification of the Kuvalayamala as a campui
is provided by Ratnaprabhasiri, who wrote a Kuvalayamalakatha in the later
thirteenth century in which he claimed to “put into Sanskrit the campa that
had earlier been composed by the sage Daksinyacihna (i.e., Uddyotana).”2° The
Kuvalayamala therefore fulfills criterion (d) as well.

In addition to Sanskrit and Prakrit works, there is at least one notable Tamil
work that modern scholarship has occasionally identified as a campui, namely
the Paratavenpa of Peruntévanar. This work was composed under the patron-
age of the Pallava king Nandivarman 111 (r. 846-869). It consists, according
to Zvelebil’'s notes, in verses in a high poetic register of Tamil, together with
passages in “ornate and vigorous prose,” of which the language exhibits a
considerably greater influence of Sanskrit.?! As far as I am aware, this work
neither calls itself a campu (or campu) nor was recognized as such by any pre-
modern author.

The earliest surviving literature in Kannada, with the exception of the Way
of the Poet-King (discussed below) is made up of compositions in mixed prose
and verse divided into chapters. Modern scholarship knows these composi-
tions as campii—indeed the earliest period of Kannada literature is often
called “the campii period” (campukala)—and indeed some premodern authors
use this term (see below).22 But the earliest authors—Pampa (941), Ponna
(950), Nagavarma I (990), Ranna (1008), and Nagavarma I1 (1042)—never use
it with reference to their own works. The tendency to call such works camp,
while strictly speaking anachronistic, makes sense when we consider the
strong resemblance between the Kannada prosimetric form (which was per-
haps originally called gadyakathe, see below) and the Sanskrit campu.

I do not read Telugu or Kérala Manipravalam, but there are a number of
works in both languages that modern scholarship has called campi. Indeed
the campii is considered one of the characteristic genres of both Telugu and
Manipravalam. I am, however, told by colleagues who work on these languages
that the works in question do not describe themselves as campiis.?

20  Kuvalayamalakatha, p. 1, v. 10 (daksinyacihnamunipéna vinirmita ya prak prakrta
vibudhamanasarajahamsi | tam samskrténa vacasa racayami campum sadyah prasahya
sudhiyah pravilokayantu ||).

21 Kamil Zvelebil, Companion Studies to the History of Tamil Literature (Leiden: Brill,
1992), 68.

22 T.V.Venkatacalasastri gives the title “Campu” to his contribution on this literary form.

23 I thank Harshita Mruthinti Kamath, Ilanit Loewy Shacham, and Sivan Goren-Arzony for
this information.
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A REVISIONIST ACCOUNT OF THE CAMPU 135

4 Some of the Earliest References to campii are in Contexts Clearly
Derived from Dandin’s Discussion

We have a gap of nearly two hundred years between Dandin’s use of the word
campu and the next earliest uses of the word. Most of these uses are clearly
derived from Dandin’s discussion, and hence it appears that Dandin was the
vector by which the term campu entered into discussions of literary genre.

41 Not The Way of the Poet-King (870s, Karnataka)

On the topic of South Indian vernaculars, I noted above that modern schol-
ars associate the campu with early Kannada and Telugu literature, despite the
fact that not a single work of Kannada literature from this period calls itself a
campi. In this context I put forward one important negative example, that is,
a place where the word camp is not used despite our expectations.

The earliest Kannada work to survive in manuscript form, the Way of the
Poet-King (Kavirajamargam), is, among other things, an extended response to
Dandin’s Mirror of Literature. The Way was completed in the final decade or so
of the reign of the Rastrakiita king Amoghavarsa (r. ca. 814—878). The author,
Srivijaya, establishes a baseline of intertextuality with Dandin’s Mirror in order
to diverge from it at key points, a phenomenon that Sarah Pierce Taylor and
I have called “extratextuality”24 Srivijaya’s discussion of the “body of literature”
(kavyasarira) is one such point.

Dandin had classified the “body of literature” into three types: prose, verse,
and mixed. The Way simply removes the “mixed” category and speaks only of two
major divisions (1.24), as Bhamaha did (Ornament of Literature [ Kavyalarkara|
116b). This is itself a significant intervention. A later adaptation of the Mirror
into Kannada, the Ornament of Madhava (Madhavalankaram), does indeed
define the campi, using the by-now obligatory phrase gadyapadyamaya.?> But
there is more to Srivijaya’s intervention than simply deleting the reference to
the “mixed” category. After introducing prose, and referring to such outstand-
ing Sanskrit examples as the Deeds of Harsa and Kadambari, the Way adds
something (1.27, from the edition and translation I am preparing with Sarah
Pierce Taylor):

24  See Andrew Ollett and Sarah Pierce Taylor, “The Way of the Poet-King: Authority, Intertex-
tuality, Language,” in Yigal Bronner (ed.), A Lasting Vision: Dandin’s Mirror in the World of
Asian Letters (New York: Oxford University Press, 2023), 111.

25  pesarole campuvin’ ikku gadyapadyamayangal (Venkatacalasastri, “Campu,” 301).
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mige kannada-gabbarigalo!
aganita-guna-gadya-padya-sammisritamam |
nigadisuvar gadya-katha-

pragitiyim tac-cirantanacaryarkal ||

Moreover, in Kannada poems,

those revered teachers of old called

the mixture of prose and verse with countless good qualities
by the name of the “prose story” (gadyakatha).

The next verse appears to list authors who had composed such works in
Kannada, although their works are all lost, and in fact all of them except
Durvinita (the Western Ganga king who ruled in the later sixth century) are
known only from this one reference.26

And that’s it. As Mariyappa Bhatta has noted, the word campu does not
appear in the Way of the Poet-King at all.2” This is somewhat unexpected, since
the campu is supposed to have been the dominant literary genre in Kannada
from its beginnings up to about the twelfth century.

Is gadyakathe just another name for the campu? T. V. Venkatacalasastri
argued that Srivijaya avoided using the word campii to refer the style that
he calls gadyakathe, suggesting that the latter was really a prose work that

26  Way of the Poet-King 1.28:

vimalodaya-nagarjuna-sameta-jayabandhu-durvinitadigal T |

kramadol negalci gadyasrama-pada-guruta-pratitiyam keykondar ||
“Vimalodaya and Nagarjuna, together with Jayabandhu, Durvinita and others acquired
the fame of being gurus in the ashram of prose by writing in this category.”

The list is probably not arranged in chronological order, if we consider the corre-
sponding list of verse writers in 1.31 (Gunasuri, Narayana, Bharavi, Kalidasa, and Magha).
Durvinita tells us in several copper-plate inscriptions that he (a) composed a work called
Sabdavatara, (b) composed the vaddakatha in Sanskrit, and (c) wrote a commentary on
the fifteenth sarga of the Kiratarjuniya (Uttanir, Divé Agar, and Gummareddipura, nos. 21,
22 and 24 respectively in K. V. Ramesh, Inscriptions of the Western Gangas [Delhi: Indian
Council of Historical Research, 1984]). None of these works appears to be a Kannada
gadyakatha, although the Sabdavatara might have been in Kannada (note that Pajyapada,
who is said to have been Durvinita’s teacher, composed a Sabdavatara in Sanskrit that
comments on Panini’s sutras). See H. K. Jayadéva, “Kavirajamargadavarigina Sahitya
Krtigalu mattu Sastragranthagalu,” in Samagra Kannada Sahitya Caritre 1 (Bengaliiru:
Bengaltru Visvavidyalaya, 1974), 71-78, who reports Chidananta Murthy’s opinion that we
are dealing with two separate Durvinitas.

27 M. Mariyappa Bhatta, “Campikavyada Prarambhakararu,” in Samagra Kannada Sahitya
Caritre 1 (Bengaluru: Bengaltru Visvavidyalaya, 1975), 57. Also noted by Venkatacalasastri,
“Campu,” 323—324. The much-discussed bedande and cattanam, which are mentioned in
several works of poetics, including Srivijaya’s, but of which no examples survive, do not
appear to have featured prose; see the discussion of Janna's Anantanathapuranam below.
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happened to be interspersed with verses.28 I more or less agree: Srivijaya did
not use the word campu because he did not understand any of the relevant
Kannada works to be described by that word. Srivijaya was adapting Dandin’s
Mirror to Kannada literature. Srivijaya certainly knew what a nataka was, and
he nevertheless left it out, because there were no Kannada natakas. I person-
ally doubt that Srivijaya understood campii to be simply a mixture of prose and
verse, as all later commentators have understood it to be, because if he did,
then he could have used it to describe what he calls the gadyakathe. In fact,
Srivijaya might not have known what a campi was at all. This interpretation
would open up the possibility that the prosimetric form used by Pampa and
later authors—universally called campi by modern scholars, but rarely and
only later by the poets themselves—is actually a continuation of what Srivijaya
called a gadyakathe. Authors after Srivijaya, however, do not use this term.

4.2 Ornament of Our Own Language (Early Tenth c., Sri Lanka)

Let me begin with The Ornament of Our Own Language (Siya bas lakara). This
is a work of poetics in Sinhala that is heavily indebted to Dandin’s Mirror of
Literature. After rehearsing Dandin’s threefold distinction between the “body
of literature” (kavyasarira), viz. prose, verse, and mixed, the author says (and
here I give Charles Hallisey’s translation):29

vanu mdnavi siyabasi né kavbaridek siridu yam |
vadan pabaridek da kiya peden visituru sapu yt ||

It would be good

if there were to be in this language of ours
beautiful campu poetry (sapu)

which brings together

both verse and prose.

The date of the Siya bas lakara remains unsettled. It is attributed to a king iden-
tified only by the generic epithet Salamevan (Silaméghavarna). Most recently
Dimitrov has convincingly suggested that he is to be identified with king
Kassapa v (913—923), and that the author of the prose commentary (sannaya)

28 Venkatacalasastri, “Campu,” 324.

29  Siyabaslakara1.13. Ruvanmi’s commentary on this verse is: sapu yi kiyi, campuyayi kivavi;
peden visituru, padyayen vicitravi; yam vadan pabaridek da; yam vacana prabandhayek
ddda; € kavbaridek siridu, e kavyabandhana sriyada; siyabasin vanu mdnavi, svakiyavii
sinhala bhasaven varnana kala mdnavi. I thank Charles Hallisey for generously providing
me with the text and the translation of the relevant passages, since I sadly do not read
Sinhala.
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on the Siya bas lakara, known by the Sinhalese name Ruvanmi, is actually the
great tenth-century scholar Ratnamati, also known as Ratnasrijiiana. Dimitrov
considers it likely that the commentary was completed soon after the text, in
the 920s.30

The main point to be made here is that one of the earliest uses of the word
campu—here in its Sinhala form sapu—occurs in a context that is heavily
indebted to Dandin. The Ornament of Our Own Language is itself a transcre-
ation of Dandin’s work. There are some reasons to think that Ruvanmi, who
was likely Dandin’s earliest and most important Sanskrit commentator
Ratnasrijfiana, did not just compose a gloss on the Ornament, but provided
critical scholarly assistance to Salamevan in composing it.3!

One important difference between the Ornament and Dandin’s Mirror may
be noted here. In the Mirror, the campui is merely mentioned as an example,
justlike the 0sara—and who even remembers the 0sara, or knows what it is?32
By contrast, the Ornament’s mention of the campii occurs in the context of
an aspiration for vernacular literary creation. For Salameva and Ruvanmi, the
campi was not like the ésara at all. It did not name an obscure literary genre,
but a genre that had very recently been revived, or as I will argue, reinvented.

4.3 Abhinavagupta’s Eye (but Not Anandavardhana’s Light

on Resonance)
At verse 3.7 of his Light on Resonance (Dhvanyaloka) and the following prose
vrtti, Anandavardhana refers to “divisions” (bhéda) of literature. The divi-
sions with which he was primarily concerned with were single-verse poems
(muktaka) and longer compositions (prabandha). He does not mention the
campu at all.

This is exactly what we would expect. It is well known that Anandavardhana,
writing about a century and a half after Dandin, either did not know the
Mirror, or, if he did, he gave it “the cold shoulder.”3® Since Dandin was the
first, and for a long time the only, author in the field of poetics to mention the

30  Dimitrov, The Legacy of the Jewel Mind, 113, 122. See also Charles Hallisey. “May It Always
Be about Adding Beauty to Beauty’: The Story of the Mirror in Sri Lanka,” in Yigal Bronner
(ed.), A Lasting Vision: Dandin’s Mirror in the World of Asian Letters (New York: Oxford
University Press, 2023), 145.

31 See also Dimitrov, Legacy of the Jewel Mind, 116-117.

32 Mirrorof Literature1.37c (6saradir apabhramso). The osara was composed in Apabhramsa
alone; no examples survive.

33  Yigal Bronner, “Dandin and the Dawn of Kashmiri Poetics,” in Yigal Bronner (ed.), A
Lasting Vision: Dandin’s Mirror in the World of Asian Letters (New York: Oxford University
Press: 2023), 264.
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campi, it should come as no surprise that poeticians who ignored him also
ignored the campi.

The only reference to Dandin’s Mirror in Abhinavagupta’s Eye (Locana),
composed in the late tenth century, appears in the commentary to this passage.
Anandavardhana had given an open-ended list of longer compositions that
ends with “and so on,” and Abhinavagupta, as a good commentator should do,
explains what is left out of the list. “The campu is included because the phrase
‘and so on'’ is used, as Dandin says: ‘a campu contains both verse and prose.”34
Abhinavagupta had to quote Dandin to make this point, because none of the
poeticians whom he obviously preferred—Bhamaha, Udbhata, Vamana, and
Rudrata—say anything whatsoever about the campii.

4.4 The Analysis of Literature (Early Eleventh c., Karnataka)

The earliest Kannada author to use the word campu, to my knowledge,
is Nagavarma 11, the author of another work of poetics, called Analysis of
Literature (Kavyavalokanam). He must have completed this work after finish-
ing his Vardhamanapuranam in 1042. Consciously or unconsciously, he undoes
Srivijaya’s interventions, and reverts back to Dandin’s schema wherein the
“body of literature” can be classified in three ways, namely as prose, verse, or a
mixture of both.35 He gives examples of the principal genre in each category,
and for the “mixed” category he gives the campi, defining it only as “a mixture
of both prose and verse.”?6 His discussion appears to be derivative of Dandin’s
(whose influence he explicitly acknowledges), except that he mentions the
campu and not the nataka.3” Nagavarma does not exclusively follow Dandin
in his accounting of Kannada genres, however. In fact he adds quite a few that
Dandin does not mention at all, but none of them appear to be mixed prose-
verse forms. I take Nagavarma’s inclusion of the campu and not the nataka
to mean that he believed that Kannada literature included examples of the
campi but not the nataka. If I am right about this, then Nagavarma quite pos-
sibly considered the mixed prose-verse genre favored by poets such as Pampa
and Ranna to be called campii—something he was in a position to do, as

34  Eyep.324 (on the prose vrtti to 3.7: adigrahanac campith, yathaha dandi gadyapadyamayi
campur iti); Ingalls, Masson and Patwardhan, 420.

35  Analysis of Literature sutra 238 (v. 949): gadyamayam padyamayam tad-yamala-vimisram
endu krti maruteram.

36 Analysis of Literature sutra 239 (v. 950): berasi bare gadyapadyamay eradum krti campuy
emba pesaram padegum.

37  For Dandin’s influence, see Analysis of Literature v. 961: vamananum rudratanum
bhamahanum dandiyum manarngole péld’ ant’ t mahige negale példam damodaratanayan
tvacolankrtiyam.
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I argue below, only because Trivikrama had reinvented the campi in the mean-
time. Nagavarma himself, however, does not appear to use the word at all in his
own contribution to the genre, the Vardhamanapuranam.

After Nagavarma, campu is defined in a few other Kannada works of poet-
ics, such as the Ornament of Udayaditya and the aforementioned Ornament of
Madhava.38

4.5 The Illumination of the Erotic (Early Eleventh c., Malwa)
Bhoja is, after Dandin, one of the earliest authors to mention the campi. Bhoja
restates Dandin’s threefold classification (prose, verse and mixed) in both
of his poetic works (Necklace of Sarasvati [Sarasvatikanthabharana] 2.8
and Illumination of the Erotic [Srngaraprakasa] ch. 3, p. 187). But it is only in
the Illumination of the Erotic that Bhoja gives examples, among which the
campu figures. His characteristically multitiered classification involves com-
positions in which either prose or verse predominates, and those in which
they are equal; in each kind, the elements of prose and verse can be similar
(sajatiya) or dissimilar (vijatiya). The campu is listed, along with the samiksa
and the sattaka, as a composition with relatively equal parts prose and verse,
wherein the two elements are similar (p. 190).

Bhoja mentions the campi again as one of the genres that is “to be heard”
(Sravya) rather than “to be seen” (préksya).39 In that context he says (p. 674):

yakhyayikaiva sanka socchvasa divyapadyagadyamayr |

sa damayantivasavadattadir ihocyaté campiih ||

An akhyayika in heavenly prose and verse,
which has arikas and ucchvasas, is called campi,
such as Damayanti and Vasavadatta.

Note that the “basis” for the definition of the campu is the akhyayika, for
which Bhoja gives Bana’s Deeds of Harsa as an example (p. 672). The akhyayika
also is divided into ucchvasas, and critically, Bhoja says that it should be in
Sanskrit prose (samskrténa gadyéna, p. 672). The differences appear to be
(1) the inclusion of verse; and (2) the inclusion of arkas. The latter criterion is
a bit mysterious to me, because I only know arika in the sense of an “act” of a

38  Udayaditya: kannadadol campukrtisannutataravacanakavyam enikum (Venkatacalasastri,
“Campu,” 325); for Madhava see note 25 above.

39 In his discussion of the “non-separation from rasa at the level of the composition”
(prabandhavisayo rasaviyogah, ch. 11, p. 659).
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play. But clearly Bhoja has Sanskrit examples in mind, given the basis of the
campi in the akhyayika, and given the examples he names. Damayanti is obvi-
ously Trivikrama’s work, which I argue below was responsible for reintroducing
the term campu after two centuries. Damayanti is divided into ucchvasas, and
indeed this might have been the reason for Bhoja to incorporate this feature
into his definition of the genre. But Vasavadatta is unexpected, if it refers to
Subandhu’s work by that name, since it is mostly in prose, and of course does
not call itself a campi.

The apparent exclusion of vernacular works from the category of campu
might come as a surprise. I consider it unlikely that Bhoja was ignorant of the
effusion of prosimetric literature in Kannada in the century or so preceding
him. In fact Nagavarma I claims to have recited his Kannada Kadambari before
Bhoja himself. This probably means that, for Bhoja at least, the campu was not
a vernacular genre, and was represented above all by Trivikrama’s work.

One small point: the Campuramayana is ascribed, in its colophons, to a
certain Bhoja who was a “Vidarbharaja,” and this author has sometimes been
identified with the Paramara king. I consider this attribution to be false, and
probably the Campiiramayana is later than Bhoja; he certainly does not appear
to know it.40

5 Trivikrama (Re)invents the campu

The above survey has run from the very first usage of the word campu to refer
to a literary genre, in Dandin’s Mirror of Literature, to a number of other occur-
rences in the following centuries, where authors clearly seemed to be relying
on Dandin to tell them what a campui was and where it fits in the larger picture
of literary genres. One striking fact emerges from the above survey: despite
several engagements with Dandin’s work in the time period in question, and
despite considerable activity in the field of poetics in Kashmir, nobody ever
mentions the campu in the two-hundred-odd years between Dandin’s Mirror

40  Bhoja doesn’'t mention it or quote from it in his literary-theoretical works, and Bhoja calls
himself maharajadhirajaparamésvarasribhija in (e.g.) his Srrigaramarjarikatha, rather
than vidarbharaja. Several colleagues have suggested to me that premodern authors con-
sidered the Campuramayana to be a work of the Paramara king Bhoja. This may be true,
given that “Bhoja(raja)” without further qualification would probably have been under-
stood to refer to the most famous bearer of that name. But neither Laksmanasuri (who
wrote a yuddhakanda to complete the Campiramayana) nor Ramacandra Budhéndra
(who wrote a commentary on the Campuramayana, including Laksmanasuri’s
yuddhakanda) mention any further details about the author.
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(ca. 700) and Trivikrama’s Damayanti (ca. 915). Srivijaya doesn’t, nor do Udbhata,
Vamana, Rudrata, or Anandavardhana. Once we get to Trivikrama, however,
the situation changes radically. Not only do people start mentioning the campi
in their own works (in Sanskrit, Sinhala, and Kannada), but when they have to
give an example of the genre, they invariably mention Trivikrama's Damayanti.
These facts alone should suggest, as a hypothesis, that early authors read
Dandin’s mention of the campu as a reference to a strange and unfamiliar lit-
erary genre, but when Trivikrama claimed it as the name of the combination
of prose and verse on display in his Damayanti, he provided Dandin’s laksana
with a laksya, thereby allowing it to finally serve its purpose of modeling a lit-
erary phenomenon. Subsequently, poets, literary theorists, and commentators
felt that they had finally understood what Dandin meant by the word campi.

Trivikramabhatta was a court poet of the Rastrakata king Indra 111 (r. 915—
927), and composed the latter’s Nausari copper plates. His Damayanti, also
known as the Nalacamp, is the first text to explicitly identify itself as a campu
in Indian literary history. The following verse of his is well-known (1.25):

udattanayakopeta gunavadvrttamuktaka |
campus ca harayastis ca kéna na kriyaté hrdi ||

The campu is like a necklace.
Its hero is exalted, and it has prose*!
and verse rich in literary qualities.
Who doesn't take it to heart?
Its central jewel is very valuable,
and it is threaded with large pearls.
Who wouldn’t wear it on their chest?

I think Trivikramabhatta composed Damayanti prior to obtaining a position in
the court of Indra 111, so it was likely finished by 915 CE.#? In any case, it must
have been extremely popular for the Sinhalese monk Ratnasrijiiana to know
of it within more or less a decade of its composition. He referred to it in his
commentary on the Mirror of Dandin, and I strongly suspect that the reference

41 Ifollow Candapala’s commentary in taking muktaka as referring to prose, in contrast to
vrtta, but it could of course refer to isolated verses as well.

42  Naresh Keerthi suggests (“Banana Mukutataditaka mattu Rannana Gadayuddha,’
Kannada Sahitya Parisat Pattrike 100 [2022]: 73) that Trivikrama acknowledges his patron
inv. 2 (kandarpadéva = Indra 111). I am not certain. That would place the composition of
the Damayantibetween 915 and 927. But in any case Indra 111 is the only king with whom
Trivikrama is known to be associated.
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to campu in the Ornament of Our Own Language is due in part to Ratnasri’s
acquaintance with Trivikrama’s work. As noted above, the Nalacampu was the
example of the campu for Bhoja as well.

Scholars have long considered Karnataka to be the “heartland” of the
campi, partly based on the assumption that this was the name of the genre
in which Pampa, Ponna, and Ranna wrote their famous Kannada works.*3 As
I noted above, that assumption needs to be revised, given that there is no evi-
dence that these poets, or indeed any Kannada author before the mid-eleventh
century, understood their works to be campiis. Nevertheless it is a fact that
the earliest literary work to call itself a campi, and to clearly characterize the
campi as a mixture of prose and verse, was composed in the Rastrakita king-
dom, with its capital at Manyakhéta in northern Karnataka.

5.1 Trivikrama’s Followers in Sanskrit

The next earliest campu is Somadeva’s Yasastilakacampu, composed in 959 CE
at the court of Baddega, the king of the Calukyas of Vemulavada.** He doesn’t
actually describe the work as a campii, except in the title, and for him the
choice of prose and verse appears to be less motivated by a desire to follow
a certain generic template than it was to include “the best of both worlds.”
He almost appears defensive about the choice in the following verse (1.24):

na gadyam padyam itiva satam kurvita gauravam |
kintu kificit svasamvedyam anyat sukham iva striyah ||

Good people shouldn't care about whether
a work is in prose or verse.
... or what is conveyed
through words or gestures.
Rather it is that special something
that only they can feel,
like a female orgasm.

Handiqui points out that Somadéva’s primary influence is Bana, although he
considers it likely that Somadéva knew the works of Pampa, which were com-
posed at the very same court less than twenty years previously; there are some

43  Asnoted by Handiqui, Yasastilaka and Indian Culture, 86: “There is [ ...] no doubt that this
form of composition became popular in the Deccan in the tenth century in Sanskrit as
well as in Kanarese literature.”

44  Handiqui, Yasastilaka and Indian Culture.
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verbal echoes of Trivikrama, but Handiqui is silent on whether Somadéva

knew him.45

After the tenth century, campu in Sanskrit begins to move beyond Karnataka

proper. Soddhala composed his Udayasundarikatha in Thane, near today’s

Mumbai, at the court of one Mummuniraja in the early eleventh century;
Warder suggests that it was revised after the death of Bhoja, who is mentioned
in the work.#6 Soddhala’s composition of the work is part of the story itself, and
he says there (p. 13):

prakramé tu ramaniyam na nama kévalam gadyam napi kévalam padyam
ubhayanubandhini campur éva sréyast, yasmad anyaiva ratnair viparici-
tasya $obha kanakabhusanasya, anyad éva patalamisritasya saurabham
vicakilagulusichasya, anya éva vamsadhvanigarbhitasya manoharima
gitasya, anyad éva karpuramilitasya Saityam malayajadravasya, anyaiva
ca hrdyata padyanusangino gadyasyeti cétasivicintya campum éva katham
karttum upajanitaniscayas taddinam ativahayari cakre.

But right at the start he thought:

What will really be pleasing is not just prose, and not just verse, but rather
a campu which partakes of both.

For the beauty of a golden ornament is transformed when it is inlaid with
jewels;

the fragrance of a cluster of jasmine flowers is transformed when it is
mixed with patala flowers;

a song becomes captivating in a totally different way when it includes the
sound of the flute;

the coolness of sandal paste is transformed when joined with camphor;

the pleasantness of prose is transformed when it accompanies prose.

When he had thus resolved to compose his story as a campi, the day
passed.

As with Trivikrama and Somadéva, Bana is Soddhala’s primary stylistic influ-
ence. In fact Bana plays a major role in the story. These campiis thus belong
to the long tradition of Sanskrit art-prose, except that they make frequent use
of Sanskrit verse as well, which Bana (and for that matter Subandhu) did not

45
46

Handiqui, Yasastilaka and Indian Culture, 86, 76.
A. K. Warder, Indian Kavya Literature, Volume Six: The Art of Storytelling (Delhi: Motilal
Banarsidass, 1992), §4586.
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do. It is as if the label campu gives these authors permission to “enliven” their
stories with verse.

We might at this juncture mention a text which is more or less exactly con-
temporaneous with Soddhala’s Udayasundart and which was composed at
Bhoja’s court: Dhanapala’s Tilakamarijart. This work is best characterized as a
prose novel in the style of Bana's Kadambari, but he begins with some critical
observations on the use of prose and verse (p. 2, vv. 15-18):

akhandadandakaranyabhajah pracuravarnakat |
vyaghrad iva bhayaghrato gadyad vyavartate janah ||
varnayuktim dadhanapi snigdharjanamanoharam |
natislesaghana slagham krtir lipir ivasnute ||
asrantagadyasantana srotinam nirvide katha |
_jahati padyapracura campur api katharasam ||
satkatharasavandhyesu nibandheésu niyojitah |

nicesy iva bhavanty arthah prayoh vairasya hétavah ||

With its forest of unbroken rhythmic runs,

and its density of descriptive passages,

people get scared and run away from art-prose

as if from a color-striped tiger

that haunts the thick Dandaka forest. (15)

A work receives praise if, although joining

syllables together, it is nevertheless

charming because they are straightforwardly
disentangled, and not too dense with slesa,

just like handwriting: although the letters

are joined, they are not too scrunched together,

and the glossy lamp-black makes them charming. (16)
A story will get rid of its readers

if it is made up of uninterrupted prose.

And even a campu that has too much verse

will lose the savor of a story. (17)

When worked into compositions that are completely
lacking in the savor of a good story,

meanings will generate hostility,

like wealth entrusted to base people. (18)

As Sharma has noted, this is a relatively clear rebuke of the prose style of
some of the followers of Bana: he mentions Vadibhasimha, author of the
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Gadyacintamani, but we can see it as a criticism of Trivikrama Bhatta as well.#”
In fact Trivikrama, whom we could certainly expect Dhanapala to have known,
is pointedly left off the relatively long list of earlier authors whom Dhanapala
praises. These passages confirm that Dhanapala knew the genre of campi as a
mixture of prose and verse, about a century after Trivikrama reintroduced the
term, and elected not to compose his story in that genre, but rather to follow in
the footsteps of Bana and write a story (mostly) in flowing prose.

There is a long tradition of writing in campu after the eleventh century,
but I don’t think it adds much to our understanding of how the genre came
into being and how the term campui came to be applied to it. I note, however,
that is largely a South Indian genre. One apparent exception is the campu of
the Gaudiya Vaisnavas, but the foundational figures of that movement, the
Gosvamins, belonged to a family of Kannadiga Brahmins.*® Still, by the six-
teenth century, no special pleading is needed to account for the knowledge
and cultivation of the campu throughout the subcontinent.

5.2 Trivikrama’s Followers in Kannada

Above, we saw that the earliest works of Kannada literature, which are almost
universally called campi by modern scholars, were not so called by the authors
themselves or by contemporary literary critics. How did this “mistake” come
about? When did the term campi come to be applied to works in a mixture of
prose and verse in Kannada?

I suggest that Trivikrama’s redefinition of the campu is the conditio sine qua
non for this change. Once Trivikrama had placed a composition in mixed prose
and verse before readers and called it a camp, it was in principle possible for
any such composition to be recognized as a campu. And as I suggested above,
it seems that Nagavarma, writing in the middle of the eleventh century, did
indeed recognize campi as a genre of Kannada literature, represented perhaps
by the works of Pampa, Ponna, and Ranna.

In principle, yes, but in practice? We can point to two works composed in
the early thirteenth century to see when and how the word campu actually
came to be used to refer to works of literature in Kannada. Let’s first look at

47  Sudarshan Kumar Sharma, Tilakamarijari of Dhanapala: A Social and Cultural Study
(Delhi: Parimal Publications, 2002), 23.

48  Ithank Aleksandar Uskokov for pointing this out to me. I note that Rembert Lutjeharms,
A Vaisnava Poet in Early Modern Bengal: Kavikarnapura’s Splendour of Speech (Oxford:
Oxford University Press, 2018), 251 n. 29, mentions a Campulaksanam attributed to Jiva
Gosvamin, which I have not seen.
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Janna’s Anantanathapuranam, composed around 1230.#° That work presents
the story of the fourteenth tirtharikara, Anantanatha, in mixed prose and
verse. Like earlier examples of the genre, it does not call itself a campu, but
unlike them, it does in fact use the word. The author provides an extremely
brief synopsis of literary genres when mentioning the praises that a character
recites (0di pogalva) at a Jain temple:5°

muktakam kulakam kosam sanghatam embaracana-vaicitrya-citrayatana-
vaidandika-prabandha-bandhura-padya-bandhadolam,

utkalike curnike latike khandam vrttagandhi citram emba gadya-
bandhadolam,

tad-yugala-sammilita-rasa-bhava-sampac-campukrtiyolam

With charming verses in vaidandika compositions, which are stunning
abodes of a diversity of arrangements, known as muktaka, kulaka,
kosa, and sanghata;

with prose compositions called utkalike, ciirnike, lalike, khanda, vrtta-
gandhi and citra;

and with campu works, a mixture of the two, the realization of the rasas
and bhavas.

The verse genres are quoted verbatim from Dandin’s Mirror (1.13), except here
they are imagined as constituents of the genre vaidandika (also known by its
Kannada name bedande), which is defined, here and elsewhere, by a diversity
of metrical forms. The invocation of the vaidandika, which is a Kannada rather
than Sanskrit genre, strongly suggests that Janna was thinking of Kannada
rather than Sanskrit literature in this passage. The forms of prose named
here are very interesting, because only three of them (utkalika, cirnika, and
vrttagandhika) are represented in mainstream Sanskrit poetics, whereas here
we have a broader spectrum that seems to align more closely with classifica-
tions found in other vernacular sources.’! Campii is here defined as a mixture
of the two—that is, of prose and verse.

49  Forthe date see R. Narasimhacharya, Karnataka Kavicarite, Volume 1(To the end of the 14th
Century) (Bangalore: Bangalore Press, 1924), p. 335. I thank an anonymous reviewer for
JSAIH for directing my attention to the works of Janna and Caundarasa in this context.

50  Ananthanathapuranam, p. 225 (prose after verse 10.78).

51  See Jamal Jones, A Poetics of Power in Andhra, 1323-1450 CE (Ph.D. thesis, University of
Chicago, 2018), 106. Gaurana has carnakam, kalika, utkalika, citra, lalita, khandam, and
gadyapadyam.
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It is not altogether surprising to see campi being used in this way by this
time. Janna’s contemporary, Caundaraja (also called Caundarasa), composed
a work called the Nalacampu. According to the editor, Trivikrama was one of
Caundaraja’s models, as the title would lead us to expect.>2 A cursory glance at
the text reveals, however, that it is almost entirely in verse and is not divided
into chapters or ucchvasas. To me it seems to match the description of a campi
least among the texts to which this designation has been attached, and I won-
der whether it was original. In the text itself, the work is called nalacaritram.53

After Janna, the earliest use of the word campi in Kannada literature—that
is, not in a work of poetics—known to me is in the Critique of Religion
(Dharmaparikse) by Vrttavilasa, probably composed in the middle of the four-
teenth century.5* Here is verse 1.37:

munnina carusamskrtada dharmaparikseyan odaballanum
kannadadim dal arthav isaballavan illadod’ agad’ end’ adam |

sannutam agiy ellar ariv’ ant’ ire campuy enippa bandhadim
kannadadinde példen idan oduge kéluge kurtu sajjanar ||

Even if someone knows how to recite the earlier
Critique of Religion in pleasing Sanskrit,

he might not be able to give its meaning in Kannada.
To prevent this, I have composed it in Kannada,

in a form called camp, so that it will remain famous,
and everyone might know it.

May good people please recite it and listen to it.

52 SeeRangaswamy lyengar’s preface, p.xii (igranthadallimukhyavaduvu trivikramabhattana
nalacampu, srtharsana naisadakavya mattu ivellaki modalada bharatada nalopakhyana).
The editor notes that Mallikarjuna has borrowed a few verses from the Nalacampu in his
Suktisudharnava, which should place the work before 1245 (p. viii). R. Narasimhacharya
(Karnataka Kavicaritre p. 403), assigns him the oft-repeated date of 1300, which is a guess
based on the poet’s Abhinavadasakumaracaritram.

53  Seev.8(p.2).

54  For the date, see Heleen De Jonckheere, The Never-ending Test: A Jain Tradition of
Narrative Adaptations (Ph.D. thesis, Ghent University, 2020), 214—216. The entry for
camp in the largest Kannada dictionary cites only Nagavarma and the Kannada Kaipidi.
See G. Venkatasubbayya (ed.), Kannada Sahitya Parisattina Kannada Nighantu, volume 3
(Bengalaru: Kannada Sahitya Parisattu, 1977), 2721.
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6 Preliminary Conclusions

Before jumping back in time, before Dandin, we can put some of the pieces

together.

— There is along history—really several long histories—of prosimetric genres
in South Asian literature, both before and after the word campu appears in
Dandin’s Mirror in around 700.

— Dandin does not define the campi as a mixture of prose and verse, but only
say that this is one of its characteristics.

— No surviving works before Dandin’s Mirror call themselves campu (includ-
ing all of those that scholars have claimed to be campii or proto-campii etc.).

— None of the so-called campiu works of Kannada literature call themselves
campu, either, and in fact one that does appear to call itself a campu (viz.
Caundarasa’s Nalacampu) does not actually fit the description.

— After Dandin, the word campu is used in works of poetics in contexts that
are clearly dependent on Dandin’s discussion (e.g., in Salameva’s, Bhoja’s,
and Nagavarma'’s works).

— After Dandin, the word campii is first used in literature by Trivikrama around
915 to refer to his own prosimetric composition in Sanskrit, and in the fol-
lowing hundred years or so it is used exclusively to refer to compositions in
Sanskrit in mixed prose and verse, almost certainly following Trivikrama’s
model.

— Bhoja and Ratnasrijiiana read Dandin with Trivikrama in mind, and under-
stand the word campu in the Mirror of Literature to refer to the style in
which Trivikrama composed his Damayanti.

— Only afterwards, once the word campu is widely understood to mean a com-
position in prose and verse, is it applied to such compositions in vernacular
languages (and in the case of Kannada and Telugu, however, this is centuries
after the so-called campii-period).

If Tam right, what has happened is that Dandin casually mentioned an obscure

prosimetric genre, but because of the enormous influence of his Mirror, this

mention was read as a definition, and more than that, as an invitation to
compose literature in a mixture of prose and verse. Although the prosimet-
ric genre had developed on its own, in both Sanskrit and Kannada, the word
campu was not applied to such compositions in Sanskrit until the tenth cen-
tury, and was not applied to such compositions in Kannada until even later

(perhaps by Nagavarma in the eleventh, perhaps by Janna and Caundarasa in

the thirteenth, and definitely by Vrttavilasa in the fourteenth). The new use of

the term was inspired, directly or indirectly, by Trivikramabhatta.
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7 Campu Does Not Have a Sanskrit Etymology

What could Dandin possibly have had in mind? If there are no earlier attesta-
tions, we might draw some help from etymology. Nandikishore Sharma and
C. R. Deshpande have provided fanciful derivations from a non-existent
Sanskrit root *Vcap. We don't need to spend time on these suggestions.55
Similarly, we can probably ignore Bailey’s suggestion that it comes from a pala-
talized form of a root *\/kamp, meaning “bend,” and hence means “the ‘twisted
composition,’ showing the suffix -iz-” The root is not attested in Sanskrit in this
meaning, but is found in other Indo-European languages.>¢

The most important discussion is an article by Kuiper, who noted a num-
ber of striking parallels from Austroasiatic and Austronesian languages.
What might appear to be the most promising piece of evidence is the word
campur in Malaysian and other languages in the Malayic branch of the
Austronesian language family (namely Sakei, Tembi, and Semang). This
word means “mix.” Kuiper found it hard to believe that is is mere chance that
Sanskrit campii meaning a “mixed” genre of prose and verse corresponds to
closely in form and meaning to Malay campur “mix.” Kuiper went on to ask
the obvious question: if campii is a borrowing, where was it borrowed from?
And does this imply that the source language already had a well-developed
literary tradition?5”

The parallel is indeed striking, but there are a handful of problems with
the suggestion that Sanskrit borrowed the word from an Austronesian source.
The first is just its prima facie unlikelihood. I don’t know of any other Sanskrit
words that have been borrowed from Austronesian. That doesn’t exclude the

55  Deshpande, Studies in Campu Literature, 21-26; reviewed in Suryanarayana Rao, “Origin
and Development of Campiis,” and Venkatacalasastri, “Campu,” 309—312.

56  Harold Bailey, Dictionary of Khotan Saka (Cambridge and New York: Cambridge University
Press, 1979), 99. Helmut Rix, Lexikon der indogermanischen Verben (Wiesbaden: Reichert,
2001), 342, 351, provisionally takes *Vkamp “bend” to be a separate root, reconstructed
for Proto-Indo-European, from *Vk®emp “tremble,” which is only reconstructed for
Proto-Indo-Iranian.

57  F. B. ]. Kuiper, “Indoiranica,” Acta Orientalia 16 (1938): 310: “Ob man dieser Erklarung
zustimmt oder nicht, eine auffallende Tatsache ist es jedenfalls, dass ein einheimischer
Name gerade fiir eine so verfeinerte Kavya-Kunst gewidhlt worden ist. Dies setzt,
wie mir scheint, die Existenz einer verwandten einheimischen Literaturgattung mit
Notwendigkeit voraus. [...] Hat man aber den Namen erst gewdhlt, als diese Kavya-Kunst
schon voll entwickelt war, so kann dies nur geschehen sein, weil ihr in den einheimischen
Sprachen etwas entsprach, wenn auch nicht gleichwertig, doch wenigstens nicht allzu
roh und barbarisch schien.”

Downloaded from Brill.com 07/06/2024 02:43:25AM
via é)F)en Access. This is an open_ access_article di trlhuSed under the terms

JOURNAL OF UTH ASIAN INTELLECTUAL HISTORY 6 CZOI%% A287162 15 onse.

https://creativecommons.org/licenses/by/4.0/



https://creativecommons.org/licenses/by/4.0/

A REVISIONIST ACCOUNT OF THE CAMPU 151

possibility of course, because there was intense communication by sea between
India—especially South India, where Dandin lived—and Austronesian-
speaking areas in Southeast Asia.

But thing brings us to the second question: Kuiper’s examples were all mod-
ern. Did these language families have a word campur meaning “mixed” at the
time in question, that is, before 700 CE? Javanese is the only Austronesian lan-
guage I know of to have a premodern literature in which the word is actually
used. The first definition that Zoetmulder gives in his Old Javanese—English
Dictionary is “mixed,” but that is certainly because of the sense of the mod-
ern Indonesian word.58 In fact, as the attestations in his dictionary show, the
basic meaning of the word in Javanese was “impure” or “inappropriate.”
The word first appears in the Adiparva, in the middle of the tenth century,
incidentally right at the time that campi was becoming popular in Karnataka.
In fact I would argue that none of the Javanese usages carries the sense of
“mixed” at all.>®

Finally, the Austronesian word campur begins with a c¢. Such words are
reconstructed only for one branch of the Austronesian language family, namely
Proto-Malayic. Adelaar notes that there are few words with ¢ reconstructed
for Proto-Malayic, and quite a few of these may turn out to be loanwords.®°
We might therefore expect campur to have been borrowed into Proto-Malayic
from a neighboring language, whatever it might have originally meant. The
most likely source of such a borrowing would be a neighboring language in
Mainland Southeast Asia, and hence probably a language belonging to the
Austroasiatic family.

58  P. J. Zoetmulder, Old Javanese-English Dictionary (’s-Gravenhage: Nijhoff, 1982), 296:
“campur mixed; unclean, in a state of impurity (because of menstruation), defiled.”

59  vruh yan campur avaknya, “they thought that its child was impure,” Adiparva p. 7 (what
Janameéjaya’s brothers think of Sarameéya); savitri naran ira stri patibrata, tan dadi katon
denin vvan campur “Savitr is what they call a pativrata woman, for whom it is impos-
sible that she should be seen by an inappropriate man” (p. 13); apan atyanta campur ikan
naramansa “for this human flesh is extremely impure” (p. 163). There are many simi-
lar examples from later literature. I found these references using sealang.net, although
the functionality for searching the Javanese corpus appears to have disappeared in the
meantime.

60 K. A. Adelaar, “More on Proto-Malayic,” in Mohd. Thani Ahmad and Zaini Mohamed
Zain (eds.), Rekonstruksi dan Cabang-Cabang Bahasa (Kuala Lumpur: Dewan Bahasa
dan Pustaka, Kementerian Pendidikan Malaysia, 1988), 62; quoted in Graham Thurgood,
From Ancient Cham to Modern Dialects: Two Thousand Years of Language Contact and
Change (Honolulu: University of Hawai'i Press, 1999), 81-82. See also Robert Blust, The
Austronesian Languages (Canberra: The Australian National University, 2013), 563-567.
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Perhaps for some of these reasons, Mayrhofer concluded that the etymology
of Sanskrit campu was ultimately uncertain.5!

8 campu “Joke”

But here is where things get interesting. The Austroasiatic languages con-
nect India and Southeast Asia. And as Kuiper already noted, the Austroasiatic
language Santali, spoken in northeastern India, has a word campur, which
Campbell defines as “made up, concocted; yarning, joking,” and Bodding as
“jocular, jocose, facetious (bordering on indecency); joke, lark, make fun.”62
Kuiper did not make much of this word, since its meaning is rather different
from what campi means in Sanskrit. But if I am right, campu only came to
mean “a composition in mixed prose and verse” in the tenth century or so, due
to a misunderstanding of Dandin. We don’t actually know what it meant for
Dandin or for earlier authors.

Or do we? There is one earlier use of the word campi in Sanskrit. It occurs in
Srighana’s Manual of Conduct (Srighandcarasangraha), composed around the
third century ct. Or more precisely, it occurs in Jayaraksita’s commentary on
the work, composed around 500 CE. §r[ghana's Manual itself does not survive,
since the copyist of the single surviving manuscript of Jayaraksita’s commen-
tary left spaces for the base text but did not ultimately add it. Jayaraksita’s
word-for-word commentarial style, however, allows the base text to be recon-
structed in most places.53 At the beginning of the eleventh chapter it says:

61  Manfred Mayrhofer, Etymologisches Worterbuch des Altindoarischen (Heidelberg: Carl
Winter, 2001), V. 3, p. 181.

62 Kuiper, “Indoiranica,” 309; A. Campbell, A Santali-English Dictionary (Pokhuria: The
Santal Mission Press, 1899), 88; P. O. Bodding, A Santal Dictionary, Volume I, A-C (Oslo:
Hos Jacob Dybwad, 1932), 498. The examples Campbell gives are: campur katha alom rora
“do not tell a concocted story” and adi campur hor kanae “he is a great yarning fellow.”
Bodding gives campur katha dher menaktaea “he has a large amount of jocular language.”
Note the co-occurrence of campur with katha.

63  J. Duncan Derrett, A Textbook for Novices: Jayaraksita’s « Perspicuous Commentary on the
Compendium of Conduct by Srighana » (Torino: Edizioni Jollygrafica, 1983), 6-7; for a
reconstruction, see Sanghasen Singh, “On the Restoration of the Srighandcarasamgraha,’
in H. S. Prasad (ed.), Philosophy, Grammar, and Indology: Essays in Honour of Professor
Gustav Roth (Delhi: Sri Satguru Publications, 1992), 283—-302. Note that, for lack of an
alternative, I follow Derrett’s dating of the Srighandcarasangraha and its commentary,
although one may take issue with some of his reasons.
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campitkalahadantadakastho vrddhantiko yatih |

A monk who engages in jokes, fights, or the chewing of toothpicks is
called a vrddhantika.

Jayaraksita glosses campu here with hasya.%* This is an unexpected piece of
evidence that fits in very well with the hypothesis that campu was borrowed
into Sanskrit from an Austroasiatic language, where it meant something like
“joke.” We have very little other evidence, but it is suggestive that campur katha
still means “a made-up story, a yarn, a tall tale” in Santali. I do not know where
Srighana was from, but if he was from the northeast, and might have encoun-
tered Austroasiatic-speaking people (or might have been one himself) then this
hypothesis would be corroborated slightly. It doesn't require too much imagi-
nation, or too many steps, to think of a situation where a local word campur
was used for a particular type of literary composition, or more likely a type of
literary performance, in which someone would tell an amusing story using a
mixture of prose and verse. Many folk traditions have something similar.

I note that in the case of many other “minor” genres, Sanskrit has borrowed
both the name and the thing from local languages. These minor genres are
not very well known, because they were presumably located more on the
“performance” side of the “performance/permanence” scale.55 In the case of
the performing arts, these minor genres are generally classed as uparapaka or
“minor forms.” These are not discussed in the foundational Treatise on Theater
(Natyasastra), but are mentioned in subsequent works. Abhinavagupta (elev-
enth century) mentions about ten of these in his commentary to the Treatise,
relying on earlier authorities.6¢ A few have names that strongly suggest a bor-
rowing from a language other than Sanskrit.5” Here I will briefly review the
scholarship on those minor forms.

The sattaka is a romantic comedy in Prakrit, full of verses and musical inter-
ludes, of which several examples survive.®® It is mentioned in the Agnipurana

64  Derrett, A Textbook for Novices, 79, suggests “lampoon.”

65  Forthis distinction see Christian Novetzke, Religion and Public Memory: A Cultural History
of Saint Namdev in India (New York: Columbia University Press, 2008), 100.

66  See Abhinavabharativol.1pp.169,178-179 and Bose, Mandakranta. “Uparipaka: A Hybrid
Genre of Drama in the Sanskritic Tradition.” International Journal of Hindu Studies 4.3
(2000): 295—296.

67  Noted already by A. N. Upadhye, Rudradasa’s Candralekha (Bombay: Bharatiya Vidya
Bhavan, 1967), 29; for these genres see V. Raghavan, Bhoja’s Srrigara Prakasa (Madras:
Punarvasu, 1963), 536—568.

68  See Chandramouli S. Naikar, The Prakrit Plays of India (Dharwad: Medha Publishers,
1998).
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and was defined by Hemacandra, who considered it a ripaka based on the
natika (and hence, unlike the other forms discussed here, not an upariapaka).s®
The name is now agreed to come from a word atta, derived from a Dravidian
root Vatu meaning “dance” (cf. Tamil atu and Kannada adu), with the Sanskrit
prefix sa- and suffix -ka, hence meaning “[the form] with dancing.””°

The dombika or dombalika was known to Abhinavagupta, who quotes a
definition according to which it was performed to please a king or prince, and
deals with clandestine love.” The connection with the caste-name domba
(dom, rom) is obvious; Mayrhofer thinks that the caste-name itself is based
on the sound of the drum with which members of this caste were associated;
Kuiper has suggested that the name is from a “Proto-Munda” root dV5.72 H. C.
Bhayani has brilliantly reconstructed the underlying language and meter of the
very corrupt citations of two dombikas that are quoted in the Abhinavabharati
and Hémacandra’'s Kavyanusasana (titled Cadamani and Gunamala): three
our of the four quotations are Apabhramsa rasakas, and one is a Prakrit
gatha.”® Bhayani further established the the durmilika found in Bhoja’s list of
uparupakas is a Sanskritization of *dombilika.™

The sidgaka was known to Abhinavagupta. Bhoja calls it srigadita, which
Raghavan and Bhayani identified as a Sanskritization; Hémacandra reads the
earlier sources as Sinigaka in his Kavyanusasana and singataka in his Viveka,
but also adds $rigadita- as a different type.” Bhayani adduced the forms sidga,
khidga, sitga, singa, and khiriga, which are defined by “commentators and lexi-
cographers” as “a synonym of vita, pallavaka, kamuka, vidagdha etc., and this
meaning of ‘a voluptuary, ‘a gallant, ‘a person fond of women’ is supported by
the actual usage in literature”; he further connects the word to hinga, defined
as a “lover” (jara) in Hémacandra’s Prakrit lexicon.”® Bhayani notes that the

69  Bose, “Uparupaka,” 305.

70  Upadhye, Rudradasa’s Candralekha, 29.

71 Abhinavabharativol.1p.178.

72 Mayrhofer, Etymologisches Worterbuch des Altindoarischen, v. 3, p. 232; F. B. ]. Kuiper,
Proto-Munda Words in Sanskrit (Amsterdam: Koninklijke Nederlandsche Akademie van
Wetenschappen, 1948), 87.

73 Harivallabh Bhayani, “Dombika and Sidgaka,” in Indological Studies: Literary and
Performing Arts, Prakrit and Apabhramsa Studies (Ahmedabad: Parshva Prakashan,
1993), 25.

74  Bhayani, “Dombika and Sidgaka,” 27—28.

75  Bhayani, “Dombika and Sidgaka,” 29.

76  Bhayani, “Dombika and Sidgaka,” 30.
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word, of uncertain origin, may be behind the common Sanskrit word srrgara,
which otherwise lacks a compelling etymology.””

The cillt or calli was known to Bhoja as a dance with two rows facing each
other other to the accompaniment of a drum.”® If this is connected to the
Sanskrit word cillt “cricket,” which has a bewildering variety of spellings ( jhillt,
cillika, jhillika, jhirika, jhifijht etc.), then it is clearly borrowed from a language
other than Sanskrit.”®

The hallisaka or hallisaka, known to Abhinavagupta, was in fact already
attested in literature as a kind of group dance, going back at least to the
Kamasitra of Vatsyayana.8° Its etymology is “unclear” according to Mayrhofer,
and the root to which it has sometimes been linked, *Vhall “move,” is prob-
ably itself borrowed into Sanskrit.8! Contrary to what lexicons say, the word
halltsaka/hallisaka does not occur in Dandin’s Mirror.82

Note that these are, for lack of a better term, uparapakas of drsyakavya, i.e.,
minor genres related to the theater. They can feature dialogue, but they also
feature song and dance, and in fact their status as “minor” genres is correlated
with the predominance of song and dance in them. We do not, to my knowl-
edge, have a corresponding list of uparipakas of sravyakavya, i.e., minor genres

77  Bhayani, “Dombika and Sidgaka,” n. 24. See Kuiper, Proto-Munda Words, 125-126. The deri-
vation from $rriga “horn” is considered difficult (at least by scholars who don’t speak a
language where the word “horny” is in common use), and I am incapable of evaluating
Kuiper’s claims, but the idea that §rrigara is a Sanskritization of sirigara makes very good
sense to me. See also Kuiper, Proto-Munda Words, 144, for a similar word meaning “young,”
possibly attested across Prakrit sirigaa “boy,” Marathi siga “foal,” and Santali cerigor “small,
immature.”

78  Raghavan, Bhoja’s Srrigara Prakasa, 566.

79  Kuiper, Proto-Munda Words in Sanskrit, 135.

80  Bose, “Uparupaka,” 296, 305.

81  Mayrhofer, Etymologisches Worterbuch des Altindoarischen, v. 3, p. 535. According to
R. L. Turner, A Comparative Dictionary of the Indo-Aryan Languages (London: Oxford
University Press, 1962-1966), entry 14018 ( *hallati) on p. 811, the verbal root *vhall is not
found in Sanskrit apart from lexicons, but is attested in Prakrit and later Indic languages
(for example Hindi halna).

82  The Petersburger Wirterbuch (Otto Bohtlingk and Rudolph Roth, Sanskrit Worterbuch
[St. Petersburg: Eggers, 1855]) cites a page range of a specific edition of the Mirror of
Literature as evidence for the word halliSaka (p. 1570). The edition used, however, is
never identified. Dandin’s Mirror never uses the word, and nor do any of the premod-
ern commentators, as far as I can tell. It does occur, however, in Jibananda Vidyasagar’s
modern commentary (p. 19, on v. 1.39). The confusing citation probably led Monier
Monier-Williams (A Sanskrit-English Dictionary [Oxford: The Clarendon Press, 1899],
1293) and Manfred Mayrhofer (Etymologisches Worterbuch des Altindoarischen, vol. 3.
p- 535), likely independently, to state incorrectly that the word is found in the Mirror of
Literature.
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that feature a single reciter, although such genres are known in abundance
throughout South and Southeast Asia. I can think Cakyar Kattu, the mono-
logues performed by Cakyars in Kerala, which are often a kind of “stand-up”
routine, especially when the Cakyar is in the costume of the vidisaka.82 The
Harikatha performance, widespread throughout Southern India, is another
example of the type, and the admixture of songs and prose narration has
prompted some scholars to compare it to the campu.84

9 The History of campu as a Genre-name Must Be Separated from the
History of Prosimetric Forms

The long history of prosimetric forms in South Asia has not been told, and this
paper does not even attempt to tell it. If I am right, however, then we have to
separate the development of the prosimetric form within the context of Indian
Buddhism, which Michael Hahn and others have written about at length, from
a second, later, development of prosimetric forms, tied to the influence of
Bana. The first includes the genre of Jatakamala and other story collections,
including some that only survive in Chinese, but which must have been spec-
tacular examples of the mixed prose-verse form: I am thinking of Kumaralata’s
Kalpanamanditika Drstantapankti (third century CE), Sangharaksa’s story
of the Buddha’s life in the Sarigharaksasamuccaya (f&{NZEHFTEE4%, Tigg,
second century cE), and Sanghaséna’s Jatakamala (ZTEAEK, Tis3, third
century CE).8% As noted above, these works never call themselves campu, or
even use the word, but Ratnasrijiiana considered the Jatakamala (or perhaps
several Jatakamalas) to exemplify the genre.

I have suggested that up until the time of Dandin, the campi was really the
campur, a popular genre (but “minor” from the elite perspective of Sanskrit
discourse) wherein a storyteller would combine prose and verse to tell a comic
story. Of course we would like more evidence for this suggestion.

83  As already compared by Vedia, “Campu,” 51 and Campiu—Sahitya ane Svarupa, 8, citing
K. Kunjunni Raja, The Contribution of Kerala to Sanskrit Literature, (Madras [Chennai]:
University of Madras, 1958).

84  Suryanarayana Rao, “Origin and Development of Campis,” 179.

85 Hahn, Haribhatta in Nepal, 40-41; also the table in Hahn, Haribhatta and Gopadatta, 4:
“early Campu” includes “Kumaralata’s Kalpanamanditika and Sanghasena’s legends,”
“Campi” includes “Aryadira’s Jatakamala and Maitrakanyaka, and “Degeberated (sic)
Campt” includes “Gopadatta’s Saptakumarikavadana.” See Martin Straube, “Narratives:
South Asia,” in Jonathan Silk (ed.), Brill’'s Encyclopedia of Buddhism, Volume 1 (Leiden:
Brill, 2015), 500-502, who points out that *Bodhisattvavadanasitra (%EKE#ZIKZ%?STS) is
“most likely not the original title” of Sanghaséna’s work.
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The campit as we know it, however, is a post-Bana development. It appears
that Bana’s revolutionary use of Sanskrit prose in his Kadambari and Deeds of
Harsa inspired many poets to undertake similar experiments. I suspect that
the use of mixed prose and verse in Prakrit, as we see it in Haribhadra’s Story
of Samaraditya (early eighth century) and Uddyotana’s Kuvalayamala (779),
is an attempt to combine Bana’s innovative use of prose with the use of verse
that earlier Prakrit stories, such as Tararngavai, had established for narrative.
Similarly Bana had many admirers in Karnataka, where the use of mixed prose
and verse characterizes the earliest period of intense literary production, from
Pampa (941) to Nagavarma (1042). Mixed prose and verse was surely one of the
most popular genres of literature in the eighth, ninth, and tenth centuries of
the common era. Clearly there was a complex set of influences that account
for the trend, and only a careful study of Bana and his successors in Sanskrit,
Prakrit, and Kannada will start to identify those influences. These traditions,
however, did not refer to themselves, and were not referred to by others, with
the name campu, until Trivikrama (ca. 915). Trivikrama, I argued, is probably
“patient zero” for the use of campit to refer to a mixed prose-verse composi-
tion per se, and he probably learned (or mislearned) the word in this sense
from Dandin’s Mirror of Literature. Trivikrama started the trend of calling such
compositions campi, and Sanskrit compositions that took him as a model also
took from him this sense of campu. Eventually any work, in any language, that
combined prose and verse could be called by this name.
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