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The Drug Zajals in Ibrahim al-Mi‘mar’s Diwan

Unlike the Mamluk muwashshahah, which Sulafah ‘Abd Allah treated in her
recent monograph,' neither Mamluk zajals nor the Eastern zajal tradition as a
whole have been studied to date, and only a few published studies on individual
zajals exist. Madeleine Voegeli wrote about an Egyptian ballad monger’s zajal by
al-Nayib from around the eleventh/seventeenth century.? Otfried Weintritt elabo-
rated on a zajal by the Cairene al-Hammami (“the bathkeeper”; d. 712/1312), which
describes the decline of his bath.” Margaret Larkin’s article dealt with a model
zajal by the Egyptian poet al-Ghubari (active during the second half of the four-
teenth century).* Heikki Palva studied an Egyptian zajal of the eighth/fourteenth
century “in dispraise of women,” written in Hebrew characters.” Thomas Bauer
examined Ibrahim al-Mi‘mar’s zajal on the river Nile,® which is one of a dozen za-
jals that are the subject of the current article. More recently, Hinrich Biesterfeldt
produced an article on al-Mi‘mar’s zajal on beer, which is also a central focus of
this study.” All the zajals discussed in this article are included in an edition of
Ibrahim al-Mi‘mar’s diwan that Thomas Bauer, Anke Osigus, and I are currently
preparing,.
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Ibrahim al-Mi‘mar (d. 749/1348) is one of the most famous poets of the Mamluk
era. His diwan was “so popular in the Mamluk period that Ibn Taghribirdi did
not dare to quote much of it, since it was known to everybody anyway.”® Almost
all the information we have about him goes back to al-Safadi’s A‘yan al-Asr and
Al-Waft bi-al-Wafayat.’ As the name al-Mi‘mar indicates, he was an architect or
master-builder. Some of his epigrams actually contain construction terminology,
which, as examples of the (by then very fashionable) device of tawriyah (i.e., dou-
ble entendre), imply two meanings: the obvious technical one and a non-techni-
cal, often frivolous one. Mostly the last word of these epigrams is loaded with the
tawriyah, which at the same time constitutes the point of the poem. The following
epigram, number 66 in our typescript of al-Mi‘mar’s diwan, is a good example of
this technique:

li-llahi hajjarun bi-alhazih / qad taraka al-ahya’a amwata
kam qultu min ‘ishqi lah laytani / kuntu li-dha al-hajjari nahhata

[God, what a stonecutter, who with his glances turns the living into dead
How often my passion made me say: I wish I could be his chiseler]

Al-Mi‘mar was a member of a fairly educated middle class in Cairo and wrote
from that perspective. Some of his poems give voice to grievances and exposing
social inequities."” He wrote about millers, merchants, weavers, cotton manufac-
turers, and cotton carders, to name a few. We can assume that al-Mi‘mar’s main
source of income was not related to his work as a poet. He made his living as a
master-builder and was not dependent on rewards from rich or powerful persons.
His diwan gives ample evidence of this fact, as panegyric poetry is largely absent.
Neither do we find there any summons to his audience to reward him for his po-
etry, such as is seen in the anonymous ballad-monger’s zajal studied by Voegeli or
in al-GhubarT’s poem, which seems to have been commissioned or sponsored by
a number of shopkeepers.! This does not mean that al-Mi‘mar did not promote
himself and his work; al-Safadi mentions that he received an epigrammatic poem
as a welcome present from al-Mi‘mar. We can only guess what would have hap-
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pened if al-Mi‘mar had not addressed this epigram to him." For a poet from the
Mamluk period, whether from the elite of society or not, poetry did not return
enough reward to sustain a decent living: Even the highbrow poet Ibn Nubatah
often complained about his poverty, though this may not have been meant liter-
ally but rather as an example of the topos of the poverty-stricken poet.” A good
illustration of the dilemma faced by non-elite poets is the case of Yahya al-Jazzar
(d. 679/1281) who, though he tried to survive as a poet by writing loads of panegy-
ric poetry, was forced to return to his job as a butcher. He is reported to have said
that as a poet he had to run after the dogs, but he was better off as a butcher with
the dogs running after him."

Although al-Mi‘mar’s poems brim with graphic descriptions of sex, carous-
ing, sexual innuendo, dissolute behavior, winebibbing, and hashish use, al-Safadi
describes him as an ascetic man who led a modest lifestyle and avoided the pow-
erful figures of his time. He lived in Bab al-Liq, a quarter where, according to
al-Maqrizi, jugglers, snake charmers, wrestlers, and other members of the lower
class of society lived. This quarter was also known for various sorts of debauch-
ery: when Qu adar (d. 730/1329) became governor of Cairo in 724/1324, he confis-
cated large amounts of hashish in Bab al-Luq, and had it burned at Bab Zuwaylah
where, at the same time, large quantities of confiscated wine were also destroyed.
The latter gate is portrayed in three poems by al-Mi‘mar, where he describes it as
notoriously drunk and inciting the envy of passers-by.

Al-Safadi calls al-Mi‘mar an @mmi zarif, “a refined man from the common
folk,” with no specific training as an ‘@lim and no proficiency in grammar or writ-
ing fusha poems full of lahn, a mixture of sub-standard and standard Arabic. On
the other hand, al-Safadi explicitly praises al-Mi‘mar’s dialectal poetry, saying
that he shows his real genius in this field. Interestingly, al-Safadi refrains from
quoting any of these poems, which may be the result of the incompatibility of this
originally oral poetry with the standards of professionalism within the group of
udaba’ at that time.'® Also, colloquial Arabic has always been the preferred means
of communication through all layers of society. It is, however, decidedly informal,
which may, in the eyes of anthologists and udaba’, have made it unsuitable for
reproduction in written form.
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His Diwan
According to the edition currently being prepared, al-Mi‘mar’s diwan consists
of five hundred four epigrammatic poems, one laudatory qasidah, thirty-two
mawwals, one muwashshah, twelve zajals, and one magamah. Th epigrammatic
poems are mostly two-verse compositions, though some have three, some four,
and a very few five or more verses. The longest has twelve verses. The thematic
range of his poems runs the gamut from poems on love, wine, hashish, sex (often
using the terminology of certain trades and crafts), to poems about certain per-
sons (most satirical, very few laudatory), to poems about Egypt and Cairo, pests,
and other subjects related to his time and environment. We find in his diwan only
one laudatory gasidah, counting eighteen verses, which he wrote for the secre-
tary ‘Ala’ al-Din Ibn Fadl Allah al-“Umari (d. 769/1368). The qasidah is followed by
a comment by his contemporary, the poet Shams al-Din b. al-Sa’igh (d. 725/1325):
“He (al-Mi‘mar) made this although he does not have any ‘arabiyah (good Arabic).”
Al-Mi‘mar replied: “How could a donkey get himself a cart [also ‘arabiyah]?” and
improvised the following verses:

yaquluna hadha ma lahu ‘arabiyah / wa-lasna narahu li-al-nuhati yujari
fa-qultu lahum min ayna Ii ‘arabiyah / wa-ma fuztu fi al-dunya bi-haqqi
himari

[They say: “He has no ‘arabiyah, we don’t see him frequent the gram-
marians.”

I told them: “How should I get a cart, when I haven’t even obtained
the money for a donkey in this world?”]

With regard to language, the ordering of the different poems is revealing. Af-
ter the alphabetically-ordered epigrammatic poems in formal Arabic, we find
mawwals in dialect, which are in turn followed by a muwashshah in formal Ara-
bic, or what can be called al-Mi‘mar’s formal Arabic, as it is mixed with col-
loquialisms. Consequently, it seems that it was not felt necessary to divide the
diwan according to his use of formal and informal Arabic. Perhaps the reason for
placing the mawwal after the epigrammatic poems is the length of the mawwal,
which closely approximates that of the shorter poems in the alphabetical section.
The juxtaposition of the muwashshah with the zajal that comes directly after it
may be due to the affinity between the two genres.

In Mamluk times, the muwashshah was often used for laudatory purposes. Al-
Mi‘mar follows this traditional approach in his only muwashshah, which begins
with a love theme (stanzas 1-2) and continues with a description of nature show-
ing a takhallus in stanza four. Stanzas five to eight praise an unnamed sayyid on
the occasion of the id al-fitr, the feast of fast-breaking at the end of the month of
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Ramadan, which makes this a typical piece of occasional poetry. The muwashshah,
however, does not end with a kharjah, but with an ego-passage where al-Mi‘mar
gives an account of how he wrote the poem. Its length—eight stanzas—is quite
atypical for a muwashshah; even Mamluk muwashshahs normally do not exceed
five or six stanzas at most. Like his laudatory qasidah, al-Mi‘mar’s muwashshah is
characterized by an elegant but unadorned formal Arabic.

His Zajals

In order to get a general overview of the main themes that are dealt with in al-
Mi‘mar’s zajals, let us have a look at the order of the poems in the diwan:

1. laudatory

2. satire against “the hoarder,” symbol for greed (zajal of the Nile)
3. lament by a man who cannot satisfy his lovers
4. wine

5. beer

6. hashish

7. hashish

8. lament by an unhappy bride over her husband
9. lament by a girl unwilling to marry

10. lament by a man who cannot satisfy his lovers
11. defamatory

12. fragment on a sex and hashish fiend

Two of these zajals were created to commemorate a particular occasion, such
as the plenitude of the Nile in the Nile zajal and the feast of Ramadan in the lau-
datory zajal. Most of al-Mi‘mar’s zajals recount a story or tie together incoherent
episodes that make up a loosely connected story. As a general rule the zajal starts
off with a statement such as “A tiny amount of green hashish is much better than
two thousand red ones” and then passes on to the narrative. There are, however,
examples of a more coherent organization of the narrative parts within a zajal:
the self-ironical zajal on the deplorable fate of a man who has four young lovers
(no. 3) is so organized, with a matla‘ introducing the poem and giving basic infor-
mation about the subject of the zagjal. In the first stanza he describes his mishap
in more detail, mentioning how difficult it is for an old man to have four lovers in
one year (the coincidence of four lovers and the four seasons of the year may be
fortuitous or intended by the author). The next stanza recapitulates his life as a
soldier and a homosexually active man. The next four dawrs are dedicated to four
amorous adventures, each featuring one of his four lovers.
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Although I did not explicitly list the zajals on wine, hashish, and beer as “la-
ments” like the other zagjals, this does not mean that they are not essentially la-
ments or complaints as well. The protagonist does not obtain the drugs he craves
and spends all his time and energy on the quest for the coveted intoxicants and
other objects of desire associated with the drug. Al-Mi‘mar’s self-mocking laments
with sexual themes (numbers 3 and 10) belong to the ayriyat genre, as they express,
in coarse and comical language, the woes of sexual disappointment, soreness of
the penis, impotence, or mere exhaustion. In this respect it has to be mentioned
here that the creation of mujin poetry was not a domain of the lower or middle
classes. Instead, many a religious scholar or judge took delight in producing this
type of poetry."” In the zajals that contain praise and direct or open criticism (or
lampooning) the narrative element is far less present because these poems de-
scribe or enumerate the qualities of the persons being praised or criticized.

Al-Mi‘mar’s zajals only rarely include figures and structural elements of ghazal
poetry. One notices the absence of any praise for the Prophet and laudatory pas-
sages at the end of the zajals. Likewise, al-Mi‘mar must have been used to the fact
that people were inclined to listen to his poems, because there are no phrases
demanding the attention of the audience at the beginning, a common feature in
other zajals from this and later periods. One quality almost all al-Mi‘mar’s zajals
share is that they take up the main theme right away or name the subject matter
explicitly in the first half verse of the matla‘, ensuring that his audience knows
from the start what a zajal will be about. In most cases the first words identify the
theme of the poem. Following is a list of the first half-verses of the zajals:

1. li-sayyidi fi kulli ‘id hanan jadid (laudatory zajal mentioning his “sayyid”)
2. nilna awfa wa-zada bi-hamdillah (*word-keeping”and plenitude of the Nile)
3. fi hawa sibyan danit (“emaciation” because of the love for boys)

4. manauna ma al-inab (“wine has been prohibited”)

5. ma nashrab al-mizr al-ajib (“let us drink the wonderful beer”)

6. mithqal hashish min dhi al-khadra (“one mithqgal of the green hashish type”)
7. na’ayt ana ‘an al-hashish (“I turned away from the hashish”)

8. mal zawji yazkhum wa-Ii uffi (husband making his wife unhappy)

9. ya ummi ana f1 al-hurriyah (“O mother, I am free”)

10. ma ana illa fi shiddah min €ilqi (“I am distressed because of my lover”)
11. Ahmad Sumayk ibn al-Jazzar (name of the mocked person)

12. rayt fi al-Ribat shaytan (“I saw a devil in Rabat”)*

7 Bauer, “Al-Mi‘mar,” 74, and E. K. Rowson, s.v. mujun, in Encyclopedia of Arabic Literature, ed.
Julie Scott  eisami and Paul Starkey (London, 1998), 2:546—-48.

8] try to transliterate the zajals written in vernacular as they occur in the Arabic manuscript.
While I refrain from interpreting the pronunciation of some sounds which most probably were
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With the exception of number 9, where the daughter informs her mother that she
is free and does not want to marry, the verses leave no doubt what each zajal will
be about.

As for the language of the zajals, al-Mi‘mar makes ample use of the Egyptian
vernacular of the time. As we do not have an autograph of al-Mi‘mar’s diwan, the
linguistic discussion of the vernacular used is not as profitable as the discussion
that Vrolijk undertook for his edition of Ibn Sudan’s Nuzhat al-Nufis." The manu-
scripts of al-Mi‘mar are not as illustrative of the author’s lahn, or vernacular-
shaping and transliteration, as is Ibn Sudun’s autograph. Nonetheless it can be
assumed generally that basic morphological elements remain intact and reveal
the author’s vernacular. We find colloquial expressions even in epigrams written
in more or less standard language. For example, in 448 we have the words da jinn,
which would be correctly spelled dha junn or dha jinn (“this one gone crazy”). The
copyist of the diwan explains it in the following way:

arada bi-qawlihi wa-da jinn wa-dha wa-mada ‘ala lughat ahli Misr idh
yakhla‘una al-dhal dalan wa-arada bi-qawlihi junnah ya‘ni al-junun

[“Saying wa-da jinn he means wa-dha (“and this one”), doing this he
speaks in the manner of the Egyptians who replace the letter dhal
with the letter dal; junnah in his text means craziness.”]

It is highly probable that the free choice between vernacular and standard
forms made it easier for al-Mi‘mar to conform with the meter he chose for his
poems; in some cases the poet may have wanted to use a colloquial form (for ex-
ample, lannu instead of the standard form li-annahu, “because he”) because it fit
the meter more easily.

Zajal or Bullayq

In his book Al-Atil al-Hali wa-al-Murakhkhas al-Ghali, Safi al-Din al-Hilli divided
the zajal genre into four types. According to his categorization, whatever con-
tains love poetry, bacchic, or floral poetry is called zajal (proper); that which con-
tains jesting, dissolute behavior, and joking is called bullayg; that which contains
hija’ and defamation is called gargi; and that which contains pious admonitions

pronounced differently, such as the Egyptian gim for written jim, I try to conform to require-
ments that the meter imposes, such as the vernacular two-syllable lanni instead of the standard
four-syllable li-annahi.

¥ Arnoud Vrolijk, Bringing a Laugh to a Scowling Face: A Study and Critical Edition of the “Nuzhat
al-Nufis wa-Mudhik al-Abiis” by ‘Al Ibn Sudun al-Basbugawi (Leiden, 1998), 137-59.
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and wisdom is called mukaffir®® Margaret Larkin has demonstrated that these
definitions by al-Hilli and others were inconsistently applied, and can therefore
only be considered as tentative attempts at a categorization of zajals.*

Still, it is useful to further investigate the question of categorization and typol-
ogy, as al-Hilli cites some examples in his work. The bullaygs are very interesting
with respect to al-Mi‘mar’s zajals. Al-Hilli mentions that there are bullaygs in the
manner of the Egyptians and bullaygs in the manner of the Baghdadis. The ex-
amples he gives are both on sex and dissolute behavior. The zajal that al-Hilli cites
as an example of the Egyptian type is a lighthearted piece that contains “graphic
reference to body parts and their demands.”* It is written in a humorous tone,
which is partly the result of an unleashed self-mockery and the burlesque twists
and turns that the story takes. The Baghdadi model zajal, in contrast, recounts the
tragic experience of a father who rebukes his wayward daughter for prostituting
herself and contains neither a self-mocking attitude nor explicit language.

As can be inferred from the list of the subjects above, there can be no doubt
that most of al-Mi‘mar’s zajals (numbers 3-10 and 12) fit al-HillT’s bullayq category,
as they are related to dissolute behavior, joking, and jesting. Regarding the dis-
tinction between Egyptian and Baghdadi-style zajals, we can also clearly identify
al-Mi‘mar’s zajals as the Egyptian type. They are all self-mocking laments with
graphic descriptions of actual sexual acts written in a cheerful tone and recount-
ing peripatetic episodes in the life of the narrator. One example of this, in zajal
number 6, may suffice here: the narrator describes having sex with a boy from
the Maghreb. The boy turns his back and bends down to allow the narrator to
penetrate him, which he does “two thousand times” (‘addayt ‘alayhi alfayn jarra,
see stanza 16, line 169%). After a while the boy gets sore and protests against his
tormentor (stanza 17, lines 170-72):

dar qalli ma ‘indak hinna
ya ibn al-zablah qum ‘anna
nadaytu asbir li sunna
dakhilak awald al-hurra

[He turned and said to me: Don’t you have any pity?

2 Margaret Larkin, “Popular Poetry in the Post-Classical Period,” in Arabic Literature in the Post-
Classical Period, ed. Roger Allen and D .S. Richards (Cambridge, 2006), 205.

21 1bid., n. 45.

2 1bid., 206-7.

2 A full critical edition of all four drug zajals can be found at the end of this article. Line numbers
here refer to the continuous line numbering that spans all four poems.
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Oh, you son of a bitch,* get off f me!
I cried out to him: Hold out a little more, let me finish,
I beg you, O son of a freeborn woman!]

Only two of al-Mi‘mar’s zajals are not outright comical or graphically obscene:
the laudatory one (number 1) and the truly satirical, not self-ironic one (number
11) against his contemporary, Ahmad Sumayk, an adib to whom al-Mi‘mar dedi-
cated another four shorter defamatory poems. This zajal may be regarded as a
qarqi by al-Hilli’s definition. In contrast, all the other bullaygs are marked by a
self-ironic slant and are satirical only in this sense, so they cannot be categorized
as qarqis. Apart from that, it is worth mentioning that the laudatory poem on the
occasion of the feast of Ramadan (number 1) is designated as a bullayq (wa-qala
fi fann al-bullayq), though it shows no sign of humorous intent unless one con-
siders the comparisons in the poem purely as comical hyperbole; among other
examples, al-Mi‘mar rates the praised person more knowledgeable in grammar
than al-Sibawayh. However, the general tone does not support this interpreta-
tion. Also strange is the designation as muwashshah given to a poem (number 2,
a lament about sexually demanding boys) that is—linguistically, formally, and
thematically—clearly a bullayq.

Form and meter

Al-Mi‘mar’s bullaygs are not short, in contrast to what Sallam suggests as a defi-
nition of bullaygs. It is not clear, however, if he meant the total length of the
bullaygs or the fact that some consist of half verses and some of full verses (see
below).? Al-Mi‘mar’s zajals range from 5 to 31 stanzas in total length. The meters
that al-Mi‘mar used most for his zajals are rajaz (five times) and khafif (twice).
Mujtathth and madid each occur once. In this respect mention has to be made of
the peculiarity that not all the zajals have a recognizable meter (numbers 9, 10,
and 11 are mostly long syllables) or that the meter is not respected throughout the
poem (as in 3, 6, and 12).

The following table lists the number of stanzas in each zajal, the meter used
(meters in quotation marks are irregular examples just mentioned), and the rhyme
scheme of the stanzas including the matla‘. The rhyme scheme is almost always
aa bbba. Only in poems 2, 3, and 12 do we find the scheme aa bbbaa, with two
verses at the end of the stanza.

% The term or name Ibn al-Zablah is unknown to me, but seems to be a more or less vulgar insult
like the English one I thought appropriate under these circumstances.

% Cf. Larkin, “Popular,” 205, n. 45.
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zajal stanzas meter rhyme scheme
1 |laudatory 31 rajaz aa bbba
2 | satirical (Nile) 5 khafif aa bbbaa
3 |lament 6 “madid” aa bbbaa
4 |wine 21 khafif aa bbba
5 | beer 14 rajaz aa bbba
6 | hashish 22 “rajaz” aa bbba
7 | hashish 9 rajaz aa bbba
8 |lament 13 mujtathth aa bbba
9 |lament 13 long syl aa bbba
10 |lament 18 long syl aa bbba
11 | defamatory 6 long syl aa bbba
12 | fragment “rajaz” aa bbbaa

As we know, the closing verse of every stanza is half the length of the matla’,
but in al-Mi‘mar’s zajal we have an interesting feature of the use of meter within
the stanza structure. Namely, with respect to formal features it is possible to fur-
ther break down al-Mi‘mar’s zajals into three main groups:

Group one: Full verse, non-alternating feet, aa bbbaa (2, 3, and 12)
Group two: Half verse, non-alternating feet, aa bbba (1, 5, 7, 9, and 11)
Group three: Half verse, alternating feet, aa bbba (4, 6, 8, and 10)

Group One consists of zajals that have a matla‘ with two full verses (i.e., every
verse comprises two half verses) and equally the four verses of the stanza contain
full verses. As an example we may cite the matla‘ of the hoarder (number 2, Nile-
zajal).

nilna awfa wa-zad bi-hamdi llah dha al-ziyadah hadithuha qad sha“

farihui n-nas wa-‘abbasa al-khazzan  baqa wajhu dhira“ wa-qamhi ba‘

[The Nile kept its word and reached plenitude by the grace of God
The news of this plenitude spread

The people rejoiced and the hoarder scowled

His face got as long as one cubit and his grain one fathom (and his
grain got sold)]
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Group two includes zajals with half verses. The matla‘and all the verses of the
stanza consist of half verses that each contain two metrical feet (what I call non-
alternating feet). The structure is as follows:

— ==~
——o ==
— ===~
——v ==

As an example we may cite zajal number 6 (matla‘ + first half of first stanza, lines
121-23):

mithqal hashish min dhi al-khadra ~ ahsan huwa min alfayn hamra
sukru al-muhammas huwa al-mu‘lam
atyab min al-khamrah wa-aslam®

[One mithqgal of the green hashish type

is better than 2,000 red ones (or of gold)

The intoxication of the toasted one is heard about
better than wine and healthier]

We see that the zajal consists of half verses, not full verses with a double verse
matla® as in the first group. Every half-verse contains two metrical feet. For ex-
ample, mithqal hashish is the first foot (- — v -) and min dhi al-khadra (- — — -) the
second, and so on. Group three differs from the second in the way that the meter
within the half verses alternates between one and two feet. Let us look at the
metrical structure of zajal number 5, on beer (matla‘ + first stanza, lines 90-92):

——v—/——uv-/
-—v—/
-—uv—/——uv-/
-—v/
——v—/—-v-/
-—v/
ma nashrab al-mizr al-“ajib  min ghayr tujib
tibtab yatib bih ‘ishna bih tibt ana  aysh dha al-tawani qum bina

minni natib

[Let us drink the wonderful beer
but don’t bring
the Sudanese type. Beer lets us enjoy our life

% The arrangement of the verses imitates the arrangement of the verses in the manuscript of the

diwan.
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I enjoy my life with it
What are you waiting for, come on
and let us enjoy it!]

We notice that the first half verse of the matla‘ (ma nashrab al-mizr al-ajib) con-
tains two metrical feet (- — v /- — u -) whereas the second half verse (min ghayr
tujib) contains only one (- — v -). This pattern persists throughout the whole zajal,
and imparts a peculiar sing-song character, making it easier to memorize and
probably also easier to sing the poem. In some zajals another interesting feature
can be observed: the first metrical foot of the two-foot verses sometimes ends
with the common rhyme. In the example above (tibtab yatib bih ‘ishna) tibtab yatib
is half of the half verse, accounts for exactly one metrical foot (- — v -), and ends
with the common rhyme (-ib). Thus the unit of two metrical feet in one half verse
is broken into two parts. Using this technique, al-Mi‘mar even further diversifies
the rhythmic pattern of the poem beyond the alternating pattern of two-foot and
one-foot half verses.

The Drug Bullayqs

There is no doubt that al-Mi‘mar liked to include wine, hashish, and beer as the
subjects of his poems, but he did not use these motifs only to add additional li-
centiousness: he also dedicated four entire bullaygs to praising these drugs. These
four bullaygs are grouped together in the section on zajals beginning with the
wine bullayq, followed by the bullayq on beer and ending with two on hashish.
Because the bullayq praising beer (mizr) is the first of its kind known in Arabic
literature, it merits special attention and was therefore the subject of the above-
mentioned study by Hinrich Biesterfeldt. Perhaps because it is the intoxicant as-
sociated most closely with the lower strata of society, beer has never been por-
trayed in as refined a fashion as wine or hashish.”” See, for example, this poem by
the adib Abu al-Khayr al-Aqqad:*®

tara al-zayyah yahwa kulla hulwin®
wa-‘abd al-mizr fi dhull wa-shayni

[You can observe the hashish-eater loving everything sweet
while the slave of beer is humble and despised]

7 Hashish was often referred to as the drug of the Sufis: see Franz Rosenthal, The Herb (Leiden,
1971), 13.

% Cited from the manuscript of Aba al-Taqah Taqi al-Din Abt Bakr ibn ‘Abd Allah ibn Muhammad
al-Badri al-Dimashqi’s (847-94/1443-89) Rahat al-Arwah, in Rosenthal, Herb, 28, and ibid., n. 2.

# There is a strong correlation between the consumption of sweets and hashish; see Rosenthal,
Herb, 14.
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Hashish became very popular in poetry from the eleventh century on. Rosen-
thal says that in the thirteenth to sixteenth centuries all poets would have writ-
ten some poems on hashish, though many of these must have been suppressed.*
Could the same be true for beer? There is no way to know. Very little non-canon-
ical Arabic poetry has survived that does not stem from literate poets with more
than a modicum of education. It is a common feature of all drug bullaygs that
they focus on the pleasures that are derived from or associated with its consump-
tion (see the first stanza of the beer bullayq above, lines 90-92, or the following
verse from the first hashish bullayq, (stanza 2, verse 1, lines 125-27): ma ladhdha
‘ishi hina naskar, “How delightful is life when I get high.” The second hashish
bullayq presents a picture that is apparently the exact opposite of the other drug
bullaygs, as the narrator acrimoniously renounces the use of hashish because it
ruined his physical and mental health, his reputation, and his economic situation
(matla“ and stanza 1, lines 190-92):

na‘ayt ana ‘an al-hashish / mahma na‘ish
ahiss ruhi tantafi / wa-takhtafi / wa-aqli yatkhabbal wa-fi
udhni tashish

(I forswear hashish / as long as I may live

I feel how my soul extinguishes / and disappears / how my mind gets
dumb and in

my ears there is this humming sound]

:(Stanza 3, lines 195-96)

akul wa-la a‘rif shiba®/ batni ttasa‘/ wa-fnayt fulusi wa-al-qita‘
wa-la baqish
(I eat and eat / my belly swells / I frittered away my money, even the

coins
and nothing is left]

Admonitions only make him get up and walk a little, until he takes his next
dose and falls into a slumber of oblivion (stanza 4, lines 197-98):

lamma tusabbini afiq / wa-amshi al-tariq / abla*ha arqud ma astafiq
mimma atish

[When you scold me I get up / and walk off / o take her (a morsel)
and lie down without waking up // from the slumber I fell into]

* Ibid., 5.
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Beer appears in some older texts, as in the Risalat al-Ghufran by al-Ma‘arri,
where he describes it flowing in his description of paradise.* Ibn Daniyal (d.
709/1311) mentions it together with wine and hashish in some of his gasidahs,
where victims of the prohibition of these drugs lament their fate (gasidahs 69 and
71).% In his shadow-play Tayf al-Khayal, Ibn Daniyal has a character in the play
compose an elegiac poem on the occasion of Iblis’ death. Returning to Cairo after
a long absence, the character discovers that Sultan Baybars I has banned prostitu-
tion and alcoholic drinks, including beer. He describes broken mugs and scattered
grain mash (used in brewing beer), which means for him that Iblis has died and
inspires him to compose an elegy.*

In his beer bullayq, al-Mi‘mar gives details about different types of beer, its
color and consistency, its effects on body and soul, brewing styles, beer storage,
and beer consumption. We have already seen that he does not like the Sudanese
type known as tibtab (stanza 1, verse 1, line 91). For example:

(Stanza 2, verses 1-2, line 93):

rayt fi tujib mizr sa‘id / abyad jadid

(I saw in Tujib a happy beer / white and fresh]
(Stanza 5, verse 1, line 99):

ahmar yuhaki li al-dhahab / idh insakab

[Red, it resembles gold / when it is poured]
(Stanza 6, verses 1-2, line 101):

wa-li ‘uwayn li-ajli al-tahin / wa-li-al-ajin

(It has a little eye because of the ground grain / and the mash]**
(Stanza 7, verses 1-2, line 103):

idh tala® mizri wa-far / it‘amni far

[When it rises and froths / (even) a mouse satiates me]

31 Cf. Biesterfeldt, “Mizr,” 385.

32 Li Guo, “The Devil’s Advocate: Ibn Daniyal’s Art of Parody in His Qasidah No. 71,” in Mamluk
Studies Review 7, [no. 1] (2003): 180, 184, n. 16.

33 Cf. James T. Monroe and Mark F. Pettigrew, “The Decline of Courtly Patronage and the Appear-
ance of New Genres in Arabic Literature: The Case of the Zajal, the Magama, and the Shadow
Play,” Journal of Arabic Literature 34, nos. 1-2 (2003): 144.

* 1t is not clear what is meant by the little eye. Perhaps he means bubbles that are produced dur-
ing the fermentation process of the mash.
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Although he describes beer, some of al-Mi‘mar’s expressions seem to pertain to
wine culture, such as qum dirha, “get up and let it turn” (stanza 8, verse 1, line 105)
for Standard Arabic qum adirha. The consumption of beer is also associated with
sweets or sugar. In this respect it resembles hashish (stanza 8, verse 3, line 105):

yahlu lana ma‘ sukkarah
[With sugar it is sweet to our tongue]

Beer, like hashish, is depicted as sexually liberating. On the day of union be-
tween narrator and lover, beer has the following effect (stanza 10, verses 1-2, line
109):

yatib ma‘u khal‘a I-idhar / bila istitar
[with it one will enjoy letting go of any restraints / candidly]

While the description of drugs and their effects is important in the beer and
hashish bullaygs, al-Mi‘mar did not include such descriptions in his bullayq on
wine, which revolves around the quest to find it after its prohibition. Maybe he as-
sumed that praise of wine had lost some of its appeal, or that the theme had been
sufficiently exhausted by poets before him. Beer, on the other hand, had never
been the subject of longer descriptions or praise so he may have wanted to make
up for it and create something new and funny that would fall on fertile ground
with a lower or middle class audience who consumed beer regularly. As we will
see, however, he still preferred wine over any other drug.

As a matter of fact, in his bullayqs al-Mi‘'mar constantly compares beer or
hashish with wine when they are mentioned together. This occurs twice in the
beer bullayq and once in the first bullayq on hashish:

Beer bullayq (stanza 4, verses 1-2, line 97):

dha mizr yunsika al-khamr / idha ikhtamar

[This beer makes you forget the wine / when it is fermented]
Beer bullayq (stanza 5, verses 3—4, lines 99-100):

ishrab wa-qul aysh ma al-inab / aw ma al-zabib

[Drink, and say: forget about wine / or nabidh]
Hashish bullayg number 1, (stanza 1, verses 1-2, lines 122-23):

sukru al-muhammas huwa al-mu‘lam / atyab min al-khamrah wa-aslam
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[The intoxication of the toasted one is heard about / better than wine

and healthier]

In all the instances of such comparisons it seems as if al-Mi‘mar purposely sets
up a moot competition between the two inferior intoxicants and wine to give the
victory to the one that is the focus of the poem, as if it were merely an exercise
of original composition. In one poem, beer may be the focus and is praised as the
best intoxicant; in the next, hashish receives the same amount of praise. However,
no matter which drug is being praised wine is always the ideal against which the
other drugs are measured. Note also that comparison of or competition between
intoxicants (especially hashish and wine) was a topos used widely by poets be-
fore al-Mi‘mar. See, for example, several seventh/thirteenth-century poems by
al-Is‘irdi (619-56/1222-58) mentioned by Rosenthal.®

Plot, Themes, and Structural Units in the Drug Bullayqs

One of the common features of many bullaygs in al-Mi‘mar’s diwan is that they
tell a story or tie together narrative episodes that may not seem to fit together
well. As we have seen, the backdrop of any bullayq story is a lament or complaint
about difficulties the narrator has faced. The drug bullaygs are no exception to
this rule. It is even possible to narrow down and define more precisely the com-
mon themes and structural units of the drug bullaygs.

The wine poem begins with the fact that wine is prohibited and winebibbers
are deprived and sad, as even the wine filter wails (stanzas 1-4, lines 3-19). Con-
sequently, the narrator goes on a quest for wine, accompanied by a friend. They
pass by Qalyub, a city in lower Egypt (also mentioned in the first hashish poem),
where they cannot find even a drop of wine. They continue to a monastery (stan-
zas 5-8, lines 20-35), where they cajole the priest into giving them some wine in
return for a present. What the priest brings is totally undrinkable (stanzas 9-14,
lines 36-59). Resigning themselves to their fate, they call off the quest and return
home (stanza 15, lines 60-63). On the way (stanzas 16-17, lines 64-71) they try
their luck with a beer seller but get only some sort of liquid dough. They know
that only wine will make them happy. Stanza 18 (lines 72-75) employs the erotic
imagery that is common to all drug bullaygs:

wa-la nahwa illa al-sharab al-qadim /
wa-mu‘ayshiq jadid yakun li nadim

(I only love old wine / and a new sweet lover as companion]

% Rosenthal, Herb, 6.
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Pedophilic fantasies follow (stanza 19, lines 76-79) when the narrator says that
he yearns for sex with boys not older than seven years (wa-muradi min al-sighar
atfal / ... Ibn sab‘ah yahmil ibn sab‘in). This is followed by a declaration of repen-
tance that does not seem to be a model of great sincerity (stanza 20, lines 80-83),
not only because it comes after drooling over boys in the preceding stanza, but
also because the tone of the stanza does not feel sincere; he repents at the age of
seventy, when he no longer has the financial or physical means to satisfy his lust.
Recall that he even had to beg for wine in the preceding stanzas.

illa anni qad athqalatni al-dhunub

ma baqayt nahtamil li-kuthr al-‘uyub

wa-ma ad li awfaq siwa an natub

ya ilahi uktubni min al-tayibin

[But sins made me carry a heavy burden

I cannot bear them anymore, so many are my wrongdoings
It is best for me now to repent

O God, please put me down with the repenters]

Th bullayq ends with the chronogram of his repentance: warrakhu billahi taw-
bata al-Mi‘mar, “By God, mark the date of al-Mi‘mar’s repentance” (stanza 21, lines
84-87). The wine bullayq has by far the most coherent story line of al-Mi‘mar’s
drug bullaygs. Episodes are linked together in a chronological and conclusive way
until the narrative chain of events is severed at the end of the quest and through
the erotic section, when the thoughts, fantasies, and declarations of the narrator
take over.

The beer bullayq also begins with a quest. This time the narrator calls out to his
companion and urges him to procure beer from Tujib (stanzas 1-3, lines 90-96).
This time, however, the quest ends here and the narrator goes on to characterize
the qualities of different types of beer and their effects on the human organism in
the following stanzas (stanzas 4-8, lines 97-106; see also above). He still addresses
the same friend with various prompts and orders, such as gum dirha, “Get up and
have it turn round” (line 105), and iskar wa-sth, “Get drunk and shout” (line 107),
but there is no succession of events or episodes that could be considered a viable
story. Stanza 6 (lines 101-2) contains a critical remark against the fault-finder, a
certain Najib who is a hajin (vile man), which contrasts nicely with the meaning
of his name (the noble). Stanzas 9 and 10 (lines 107-10) describe how well beer and
dissoluteness complement each other. Again, we find a reference to detractors,
although this time no name is given: wa-man ya‘b fi'li jahar / khalli ya‘b, “and if
somebody finds fault with me openly / let him do so” (stanza 10, verses 3-4, lines
109-10). The faqih Abd al-Salam may criticize him; however, the narrator is not a
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shaykh, nor an imam, nor a preacher (stanza 11, lines 111-12). What the detractors
say is gibberish to him (stanza 12, lines 113-14). He eventually (stanza 13, lines
115-16) invalidates what he has said in the poem by producing an igtibas of the
verses from the Surah al-Shu‘ara’ (“the Poets”), verse 226: wa-annahum yaqulina
ma la yaf alina. In the second half of the stanza he praises himself for his excel-
lent poetry and asserts that only the sharp-witted can penetrate it. Al-Mi‘mar
terminates his apology with the following remarks (stanza 14, lines 117-18):

wa-lu kalam law tunsifih
kan tusifuh

azunnuhum ma ya‘rifuh
lannu gharib

[He has the gift f speech, if you did justice to him
you would praise him

but I think you don’t know him

because he is a stranger (to you).]

The notion of the stranger or the outcast who is not understood by his fellow
countrymen reoccurs in the first hashish bullayq (line 136).

At this point, it is useful to return to the identity of the narrator. Al-Mi‘mar
leaves no doubt that he himself is talking in his poems. We have seen that he
gives his name in the chronogram of his wine bullayq above. In the beer bullayq
he asserts with the help of the Quranic verses that he is merely a poet who may
say many things without really having done any of it. This may well be true,
if we trust his biography as presented by al-Safadi, who describes him as lead-
ing a modest life. Al-Mi‘mar is intent on producing the image of the licentious,
self-indulgent man (and woman, as in bullayq number 8), whose only aim is the
satisfaction of his desires. Around this figure, al-Mi‘mar creates stories intended
to inspire and excite his audience, despite the fact that his real life may not have
conformed to what he wrote. In the beer bullayq, he openly refers to this stark
contrast. On the other hand, it is very probable that his audience was well aware
that not only the stories and episodes, but also the desires and convictions, in
al-Mi‘mar’s poems may have been imaginary; this does not mean, of course, that
these stories would have any less power to excite them.

Very much like the beer bullayq, the first hashish bullayq praises the qualities
of hashish. Compared to wine it is much better and healthier (stanza 1, lines 121-
24). In contrast to the beer bullayq, however, al-Mi‘mar does not address himself
to an imagined interlocutor here. He declares his intention to ignore the baleful
detractors who want to mar his enjoyable life (stanza 2, lines 125-27). At the same
time he does not want to be known as a hashish eater, something that his red eyes
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nevertheless betray (stanza 3, lines 128-30). His quest for hashish begins (stanza
4, verse 3, line 133):

wa-qumtu namshi li-al-munya
sarayt li-Qalyub ma‘ Shubra

(I set out and walked to fulfill my wish
passing through Shubra I went to Qalyab]*

He includes a flashback (stanzas 4-7, lines 134-45), where he explains that all
his life he has been a lazy bum, who neglected work and cared only for his plea-
sures. When his father scolded and insulted him, he defended himself by saying
that his father must let him be because he needs only a little morsel to eat and
a scrap of cloth. Why tire himself and be unhappy when there is so little time
until he descends into the grave (‘alaysh dha nat‘ab aw nashqa / qablama nanzil fi
al-hufra; lines 144-45)? Again, as in the other drug bullaygs, an erotic part follows
the episode of the quest (stanzas 8-11, lines 146-57). It opens with a lyric verse on
the boys of Egypt, who are more handsome than Iraqis (stanza 8, lines 146—47):

wadi Misr wadi ghizlan

fihi al-milah ajnas wa-alwan

[The valley of Egypt is a valley of gazelles

Handsome boys are there of every sort and every hue]

This generic erotic section, which does not specify an individual beloved, is
followed by a short passage on a little boy (stanzas 12-14, lines 158-65) and a
long narrative about a misadventure with a boy from the Maghreb, with graph-
ic descriptions of the sexual act (stanzas 15-20, lines 166—81; see above). When
he is done with the boy, he gives him a pouch full of coins. At the end of the
poem (stanzas 21-22, lines 182-87) al-Mi‘mar serves the listener a rather sluggish
and funny repentance similar to the one in the wine bullayq. An excerpt follows
(stanza 22, lines 185-87):

ya Allah bi-jah sayyid Adnan
aghfir dhanubi ya Rahman
wa-nzur li ya Sahb al-Ihsan
nazrah yakun fiha jabra

[O God, by the dignity of the great Adnan

forgive my sins, O Merciful

and look at me, O Beneficent One

with a look that that has some force in it (that sets me right)]

* Shubra is a northern district of Cairo, Qalyub is a town further north.
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As in many epigrammatic poems, al-Mi‘mar includes a tawriyah at the end of
the last verse, whose obvious meaning refers to the force of God (cf. one of God’s
epithets: al-fabbar) and whose hidden meaning refers to putting the narrator back
on a righteous path.

A comparison of the structure of the three drug bullaygs yields four basic parts
common to all of them:

praise (of the drug)

quest

erotic part

repentance / apology + ego-passage (beer zajal)

Ll

The second hashish bullayq, however, does not conform to the above structure
because it is conceived as a counterpoint to the bullaygs that praise drugs; in con-
trast to these, it centers on the sufferings that result from hashish addiction (see
above). Nevertheless, in this bullayq al-Mi‘mar again inserts a short erotic passage
near the end of the poem (line 205):

wa-ayya tiflin absuru
qasdi ajburu
in kan furayj ma waffaru

[Any child I see
will become my target
when there is no pussy around]

Other Poems on Drugs in al-Mi‘mar’s Diwan

Drugs are also a favorite subject in al-Mi‘mar’s shorter epigrammatic poems. Al-
though he undertook to write a praise bullayq on beer and lift its reputation, beer
is the least common subject in his epigrammatic poems. In these, wine is a subject
thirty times, hashish ten times (twice in connection with wine, once with beer),
and beer only three times (once in connection with hashish, twice with wine). In
other words, he mentions wine three times as often as hashish and ten times as
often as beer. It is worth noting that hashish or beer are often mentioned together
with wine, which is another indication that wine was the point of reference for
the other two drugs.

Wine is by far al-Mi‘mar’s favorite drug. The thematic reach of these poems
ranges from the usual call to drink wine and condemnation of the fault-finders
(epigrammatic poems numbers 15, 64, 557) to financial issues where he declares
grape wine to be too expensive and recommends date wine instead (number 31).
Wine is shown to be an important component of health and well-being. In one
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instance a doctor prescribes pure date wine to fend off a patient’s distress (num-
ber 32); in another wine is used against choking (number 273); in winter it warms
together with a barbecue (number 88); and when spring comes the body requires
wine and sex (number 580). Love and sex are very often mentioned in connection
with wine (numbers 130, 142, 145, 252, 270, 457, 509, 569). In contrast to the major-
ity of his poems, where the lover is a boy, he composed one poem that mentions
wine in connection with a woman, Salma (number 518). Prohibition of wine is
another favorite topic (numbers 216, 261, 271 437, 487, 526). Failed repentance is
the main theme of poem 292, where the protagonist swore to repent a thousand
times, only to break his oaths again and again.

Al-Mi‘mar wrote a longer poem (eleven verses; number 271 in the edition) that
seems to have been the template for his second hashish bullayq. He makes use
of the same rhyme consonant as the common rhyme of his bullayq (-ish). Apart
from this formal similarity, he uses the same expressions and verse elements,
as, for example, the image of the narrator who spent more money than there
are grains of sand in the ‘Arish desert (see the last verse of the second hashish
bullayq, line 208). However, in contrast to the bullayq, the narrator in the poem
neither condemns hashish nor foreswears its use. On the contrary, he says life is
worth living only with hashish; he blames the fault-finders, ignores what they
say and indulges in erotic fantasies. From the latter point of view, it therefore
more closely resembles the first hashish bullayq. The other poems on hashish take
up the common topoi related to hashish and its consumption. One (number 267)
contains a call to eat hashish, here al-muhammas (“the toasted one”) and al-kibash
(“the ram”), which shall procure drunkenness and stupor. In another (number
241) hashish and passionate love are associated, as the narrator loves a hashish
eater whose physical and physiognomic features resemble those of hashish. The
narrator’s heart is toasted (muhammas) which is at the same time the name of a
type of hashish. In number 530 hashish and anal sex are related to each other as
the poet recommends that the reader sift the hashish and purge it of clay, then
chew it while lying on his bed; if he gets sexually excited he should not have
anything other than anal intercourse.” In poem 291, al-Mi‘mar mentions mix-
ing hashish and date wine, which makes the protagonist crazy and quarrelsome.
Most of these poems are epigrammatic, containing two verses. As in many other
poems of this type, al-Mi‘mar uses the device of tawriyah at the end of the last
verse, which also contains the point. In poem number 25, for example, the nar-
rator asks a man who is addicted to hashish if he has no fear of the plague (kub-
bah, “plague boil”) that kills everyone: “Woe unto you! Don’t you fear this grain
[hashish pill] (habbah)? He replied: ‘Let me live eating this plague boil [hashish
pellet] (kubbah).”

37 Cf. Rosenthal, Herb, 83.
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Another typical feature of al-Mi‘mar’s epigrammatic poems is the use of
tawjih,*® the elements of which often refer to the sphere of a certain trade or craft.
In poem 336, we hear about a hashish addict and copyist of whom the narrator is
particularly fond:

wa-nasikh qalbuhu mu‘allaq (ta'liq)
bi-al-mubzir al-akhdar al-muwarraq (waraq)
ra‘ayt fi thawbihi riqa‘an (ruq‘ah)

‘alimtu tamziqahu muhaqqaq (muhaqqaq)

[That copyist whose heart is attached to
the green, seedy and leafy one

I noticed patches on his garment

[ knew beyond doubt that it will be torn]

Unfortunately, the English translation can only render the non-technical
meaning of the words, which in a technical sense are related to calligraphic styles
(ta’lig, rug‘ah, muhaqqaq) or writing in general (warag, leaf).

Let us finally turn to the epigrammatic poems that mention beer. As in the ex-
ample of the hashish poem above, one beer poem seems to have been the template
on which the beer bullayq has been created:

qum wa-ghtanimha mizratan
tughnika ‘an bint al-dinan
tibtaba sarf bi-qawliha
fa-nhad wa-da“ ‘anka al-tawani

[Get up and grab a beer

it will make wine (the daughter of the earthen wine jugs) dispensable
for you

just avoid the Sudanese type

so get up and shake off our idleness]

The closeness of this poem to the beer bullayq is striking. As in the bullayq
the narrator addresses a friend, telling him to get up and search for beer. The
Sudanese type tibtab is again not preferable (see stanzas 1-2 of the bullayg, lines
90-94). The sentence fa-nhad wa-da‘ ‘anka al-tawani changes to wa-nhad wa-da‘
‘anka al-kasal where al-kasal (laziness, indolence) in the third stanza (line 95) of
the bullayq replaces al-tawani (idleness, limpness). Tughnika ‘an bint al-dinan cor-
responds to dha mizr yunsika I-khamr (“this beer will make you forget the wine”)
in stanza 4 (line 97).

% Cf. Larkin, “Popular,” 212.
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In poem 541 the narrator tells of how he and his boyfriend emptied jugs of Su-
danese beer and ate purses full of hashish. In poem 455, people ask the narrator
why he does not drink his beer from a glass container. He answers that not every
jinn enters a bottle, which is also a direct reference to wine.

Conclusion

Ibrahim al-Mi‘mar wrote about the dissolute life in Cairo, but his own lifestyle
(which al-Safadi calls modest) may not have conformed to the imagery in his
poems. His zajals are for the most part bullaygs, according to al-HillT’s definition,
because they brim with coarse, graphic language and are meant to be funny and
entertaining. The self-mocking narrator of the bullaygs suffers from his inability
to fulfill his physical needs and desires, which are mostly related to drugs and
sex. In many cases, drugs are catalysts that arouse sexual desires. The drug bul-
laygs are examples of how drugs are strongly related to sex and sexual fantasies.
Typically, the bullayq begins with the narrator departing on a quest to find his
favorite drug and praising its qualities. These two parts are followed by an erotic
section which is presented either as mere fantasy or as reminiscence of an amo-
rous misadventure with a boy. The ends of the bullaygs are marked either by the
reluctant repentance of the narrator or by an apology, as in the bullayq on beer.
Al-Mi‘mar paid great attention to the metrical structure of his zajals. Some are
constituted of verses whose lengths alternate between one and two feet, creating
a wavelike melody when the poem is recited.

Although al-Mi‘mar is the first poet to compose a bullayq praising the qualities
of beer, his other poems show clearly that he prefers wine over beer and hashish.
With this in mind, the bullaygs on beer and hashish seem intended to demon-
strate the poet’s literary originality, and amuse a lower class audience familiar
with beer-drinking and hashish-eating.

Appendix

The following four drug zajals are taken from the edition of al-Mi‘mar’s diwan
currently in preparation at the University of Miinster under the supervision of
Thomas Bauer. The sigla in the critical apparatus refer to the following manu-

scripts:

o = Escorial, arabe 463, fols. 78b—-85b

) = Istanbul, Fatih 3793

o = Cairo, Dar al-Kutub al-Qawmiyah, Taymar, shi‘r 673
5 = Dublin, Chester Beatty 5483

» = Tehran ,Kitabkhanah-yi Milli

J = London ,British Library 8054
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